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Brasse Witkin o, wathont o doulit, v of
His mauscum scale exhilation at the 141 h-cluwn_rln
extession of the Blcn Gallery proved that. The recm held six
Clickassy should pevbably noe m.crm
center of the space since o made separate vissal readings of the
other five pieces extremely diffioult, Each work was mansive,

%

ambizhns, and functioned flly in three dmeraiom ; cach could
easly have determined the spoce by itk

Witkin's work it heavy, romaded. but with poleas, ud
chiusky, He Gvoms thick dabs of weel, Large dinks crescenls, wm
el trianggles which he welds and bolis lnto baorbeate sirscoeres, He
unifes the pieves cobissically and has worked out an ehaboraie
wostemn of weathering pagment inio the noting steel which gives it
u mservellons petinn. There & a strong qualiny of Barogee pecluscg
in b work which Lrings Berisd v mind rather than Brances,
despite their obvisnly nedem, eaplioly ", look. !

Many of Witkis's shapes echo thoee of David Smith (whae
he held = high regard but sever kaew) bt Bis scale i 9 mech
Mrwmwﬂd&u&ﬁm\t::yun-m )
meddest In companson. There are tieg, oo, with the bl . !
speawled seudptures of Antheny Caro, with whom be stndled
S Martin's Schoal of Art in England alter he mosed there Srom
Johasaeshurg. Souh Africa, He er asisted Heory Mocee, nse
of whane inferce seens 10 be present in Ns wark except
forr Nis superdeamnan scale, The main thing that sepaeases Witkin
fromm s precursons, as well ao lrom oot of s comengorasios i by
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plares and curves seem soo abundant 1o be
readatde, but tine pent ng o plece rewands the viewer vits |
a steadity expomding grasp of the maliiplstic fuenal relationsbign '
iesdved,

Witkin's seulpoeres cut huge chiusbs of air 0wt of the arsbiiers
space with wach agaresivenes Ul one tesals %0 be intimddatad by §
their vigoe, All of his soulpruses are “Gigger than we arc” s we
feel their moaumentality wenatally. His accomplishmess n tndy
impeewive. i
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And 2ow far the two excoptions 10 the oollage themne of chic
leteer. The firm » Richard Anuakiowice who had 3 large show of '
rwoepeart palinings ar the Sdoey Janks Gallery, Collage s
diwcatinnom, bur Asisabiewics does everything winin his poswer
0 make Nis pedntiogs stoooth, samtles, and all of & plece,
Comcentric rectarghes repent the lramdng edge 10 the conter of ok
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lightly sennd or vicevera The aquare wahin a sipsare repeating
the hage of the canvis Is & sandand abstracs devios, Aliers mnde s |
Babit of ix, Mosdrian wsad e, Seella applied it iberally, bax for
Amsdhiewins it seenn 10 be an odsessaon 1hat aporoadches te v
religicans, Like Alers he woes it as a vehiicke for the esplocation of .
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Mondrian, His reomit exhibition 2 the Landmark Galbery inchaded
two large tripeycha on the of waner Blies, one painting of &
chalr and ove of & sailboar, phis thres tll Sgural paintings, Tn each
painting » srghe hwe or chord of hoes pradominated, grees, Blue,
yelbow, or pink, and ench wio thickly encrasted with pigmest. A
Frombeluti v & waigecly sudepoadent faurative artive who
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Wealiam, Mo worke a8 day, every day, i & sudio in New York
during the wimer and on Cape Cod in the sumosr, Though he
Whwwys does drawings feom lile, whether landscapes o figures, M ‘
never paints from life, sor does be we b dewwing as stodies for b
paintings. He is a marvelow draftunan, but 20 trace of line is leh
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There & a cleowr seasaral brvak in Frombalesi's

The warer lilies oocugy the other end of the Sormal spectrum,
the chairs and sailboars the middle, The water liliss have & timebes
proece which celelewtios the spontancily of natere with wach

sedioned s adsorbed into a mswerioss ambience of rafan



