roblem 21: James Srooks”
pantings are obvicusly
bamtilyl; ®wy s “mood
paistings.” Can such piclures
withstand thorcughgong, seri-
ous critical attamen? Does a
groat deal of surface variega:
1en—ncetes of xtural, ac-
torad, colovistio, and composi-
tcny  gradation—mitigals a
painang's imgact? How com-
plox can 3 painting be and
sill be sirong, weighty, and
pomerid Y
Problem 22 Thare hawe
beesn no dramatic shifts In
Brooks’ style si0Ce M eslad.
lished # In %o lalo fortes
Because the ant marke! gee-
fors "new” merchandse year-

Jamas Bepata, Clan. M0
Acrphz on cowen. 84 x 787, Coavway Wertha Jaceson Galery.

ly 50 maks ssles  sanie,
shoud the artist seffer public
er critical disfaeor if M falls
o provide I? Is a nondneoar
development necessariy good
or bad?

Problem #X Brooks’ palm-
ngs in any ghven show seem
outragecusly warled, Can one
work  efectiively In mixed
inage clusters indlend of n
sorios or progressively where
the “improvement” potentis
Is maxmized?

Protlem #4: It s haed %0
- remember  specific  Brooks
puniings snce they Isck
| oither a untary, holistio image
or & Nemrchics strutture.

4  How imporiant is the recog-

nzabilty factor to publio and
oritical acceptance?

Problem =5 Brooks open-
ended methodology, held In
check only by a Cubist cribi-
tal mpeproach 10 the resulls
lesrvms himt and the viewer on-
sasy when making quality
judgments among his works
Does his "under-controled”
lechnique negme procise crit-
kal evaation?

Thase am some o the
probiema  posed By James
Beooks' words and  work
When first confronting a
group of ha pantings | feed
» vague sense of disquietl |
think, “They ¥ look alike™ or.
comesrealy bt simuBanescus-
ty, "Thay all lock too ditierst

from cna  ancther”  Their
olherwonidly color is unset
ding as & Dair soft texturing
and deliberately  awkword
shaping. But as time s passad
among them, a dramalic shift
ocours In my fesings aboul

shout: one |s warm and *rlend-
ly, while ancther seams wo-
lently angry and a third ®0
somder & is slert. Each pant-
ing has an ntaror mood, »
lima, paychology, SNempen-
ture, season, and tempo Inde-
pandam from thet of dx seigh-
bor. As o tolafity the growp of
plctures siowly Comes Lo s0em
evocatively wealthy and stato-

ly with an honorableness that
is wnquestionable. Yet. In that
totality thare Is an untinished
olement, as though thees may
be another painting  scme-
whaere that doss & sl or bal-
tar, or clearer. N is strande %
feel ™hase things about an ant-
ist's work. Disturbing.

Jomes Brooks s a quiet,
go~tio man wihc ives wih hs
wile, pairter Chariolie Park,
in the Springs. Long island.
He wis boen in Texes 80 years
200 and lived in & number of
different Westemn cilies as a

| boy. He relens a ceep love

for the Nle, light. and spaco
ol ™o West hs remambers
He moved to New York Onl
1928 1o shady at Be At Sy~ |

for 8 woy beck into it The
painiee Wallece Harrbson pro-
vided that wiy Datwoan 1596
47, gving Brooks a Parcugh
grounding ‘n Cubist compos~
tion with and against which he
wos able to work Tareater
That Iraining wod hiy close
friandshps with Jeckson Po-
lock and Braday Wi Toe-
lin, in particules, during Dase
Qarly poshwar years esiad-
lished the basic materisd owt
of which he devecpod hes
own idom By 1648 his close-
pocked, rigidly rectiinesr Cu-
Bistic abstractions gave way
under the pesksum of the
sgomanecus appeoach which
had become rampgant s e
Now York arl workd Beooks'

' JAMES BROOKS:

dents League. His work dur-
ng ™a Mirtkes was realistic,
sharing soma of the stylstc |
fralts of » Sccal Neslan, bul
not s political imglications
As & muralist on the WPA
Federal At Project, he oom-
pined realistic “Giotesgue™
figuration with nenobjactive
md symbolc forms in highly
comples, sncemcusly ambi-
tous slegorms. These murals
completely abacebed his unth
1942 whan Mo was drafted as
o "combat artist™ %0 sorve In
Egypt and the Near East

All these years ol non-eass
painting left  him  virtusily
stylsluss in the! medium. Hs |
returs %0 New York in 1945 |
finwly lelt him freo 10 search |

CRITIQUE
AND
CONVERSATION

paintings bocame lcoser,
more calgraphc, and active,
though they retained a cortain
penthensss tha! ssems basic
10 hims, a5 it was 10 his friend
Tomlia. In the summer of that
your ho acodenty disoovered
hes own methed of prodecing
“the umsapected”™ which b~
wrwted him from “composing, ™
Using black glus 1o s¥x ool
lage slemarts % the carvas
caused imegular, ephemersd
shapes 10 staln wough fo the
reverse side which he cameo
to find more nteresting and
usabie than the coneclously
choaan slements on the fromt,
He then proceeded 1o work
Both sides of the canves for
whie efoe selecting the




"wont” and subsequently
snirmd crectly elo e from
AL lirsl B ussd Serpentine-
diuied &l panl, Wiar acrylics
By laying the canvas oo the
Noor and working imo it from
ol sides without oonsidering
lop-bottom orenist on, he was
soln 0 maxmos the Hedity
ol his imagery

Since the crutial years of
194849 Brccks has changed
siowly and Darely ncliceaby
A3 0 consoguence of staining
his forms became more curnv-
linsar. s ¥ne Segan lo vop
and swing across the camess
and & iremandous densty of-
NN mauted whch surpriasd
MM He had dways strives for
d style based on large, power

Ine is oMen used o delineate
promelircal unts in addition
10 ix normal calligraghic lunc-
hon,

Brecks' work s not pro-
duted in series Dot rathar in
olusters of types of pickres
One thypo festwres a simple
solg plane inlermupind by
meandenng lines and nedged
by shapswss lorma sround s
pecighary. OMn (1974) axem-
plifes Dis ype which has
ligural oconnotations despile
m impied landscape [here
snowy| implication, Fatena M
(196X) Is ancther of this group
minus the g referencs
It 1/52/3 weighl datribe-
ton also cvwerags with & sec-
ond compositiona type wheh

Jawas Rinobs, Canpaw 1HY)
AcoyVe oo covven. 7)) & 7%

Nl Torms. Suddenty very smal
| unis = myned peolusicn sece
SMRrging med he wich arazed
thet the painlings worked 20
woll dospihe thor being so
differort from what he ox-
pocted Tam 10 be. As the Ar-
Hes progressed, Beocks' lorms

tended to enlarge and lessen |

in rumtsr per paisting The
refionce on line gave way 10
an inlerest In shaping whem
ine pamfomed a Mo com
plox lusction, A tendercy 1o
dark, moody oclor chords was
mom and mom inerypiec by
bursts of fud chvomatic In
fenpity. In Ns most recem
painsings larpe arcas of un-
broken color are Yfteguent and

Coameny Marre Jaciase Gedwy

has an implied “T" configura-
von whether the ‘T s o~
rightl, on s aide, Or upside
dowe. Garon (1974), & melan
choly panting In  somber
greers and gray/blacks, ox-
hitits e '"T" well. Gair
(197N wih s “T" tlop % the
right, and Caspev [1973) e
vanalions on ths theme Dagz-
ing Fangée [1973) epromizes
the ®ird kind of conliguration
an allover dstribation of Bleck
and white or high-key. close-
valsed colored forms which
redaies hack, compositons-
Iy, 10 much esanier, deraly
pocked pantings ke 5 {1953)
Waroched fnger compos
tions ke Buwland [1972)

and Fonlee) [1974) seem 10 Do
radicoly simpiified oMshools
ol ®is allover approsch

Ax wal s ocomscnplly
digping tack imo clder wiys
of painting a8 he doas with
the aliover pickrss, Brooks
actualy reworks slightly oider
pictures thal 9l do nol sal
isly him s that ho may ‘oop
& paintng going for as much
& ees or lour years. This,
plus ha very oracunl Seveicp-
ment (F such is indoed the
word for M), tends 0 Diur
compositions dstinctons for

the average vewer. Charac |

rmtc of almost all Rie work
= & kbnd of hrm polteness
e tha!l of good commrastion

O onlingal dulogue In

neas and reminds me of Cal-
der's gentie butioonery. It's a
risky painting partly because
ol the hemor In i, Beocks s
Isttng that slament Into his
work moee often now, sntour-
aging i 1o bresk up expecian-
cies for him Swiland seoms
wol and splashy like bresque
woves on a cool, sarly sum-
mer beach A Mirc-diks play-
Tuiress Iiviorms Galr, oqus-
clous with the sound of »
summer sight cochnail parnty
o an Easthampion beach
house. Garon 5 just the o
posite: solid and solllary, s
looming top band and Scker-
ing fghts convey a depressing
senantion of Iragedy. One of
Brooks’ fnesl pantings. Mur-

AnpSz arcarem,. M

which all the participants have
smple opportunity W have
ther awy, Forms pass aaxly
above, Ly, below. behird, and
through one anothar and shit
in and out of visual promé-
nerce without erdargering
ok rothers. Each sren of »
panting rotains its independ
ot peamsonsiity = 1he same
way that each paintng retairs
t i relation Yo » whole group
of peEnltinga

Fordea! (1974) =5 ke 5 win-
s day, lense and stilf with
cold It is dignified and wp-
sight  like frozen Dranches.
Casper. on e oer hand, »
Aoty and aggresseve. It con
ures up Comey Isiond garish-

Mrags Benals, Oair. 19
Conimy e Jechice Guiery

an (1974) Is curously @Mcult
1o descrice. An underwaler
dimnexs pervadus It and we
stem 1o be peerisg through
s murky green depths 10 a
lightod surface whare organic
matter floats, #t from abowe
i is » reserved picture, ke
Gavow, that reminds me of
Breague and Badey Walker
Tomlin

The Basic wit of Brooks’
formal vocabulary is a lower
came, Pandwritan "o o “I°
that looga. Out of it ha gets a
fingar-tke, sightly bem, ows
with or without a hole ot s
center ™l recurs wih great
fregquency in his work, ollan
23 2 vory large and imporiant



clement He finds an open
shallow “W™ and X" whore
the lno crocses itsell, and
mest crucially, he uyses the
negative places le® w1 alther
sde of B 9"’y loop v gt
u vagusly polmed or squired-
off carve thid appears akonoe
as ine and as shape. Owver
and over, from every possible
orlentaton. In myriad e
guises and mmniiusistons,
Sis "o conligeration appearn
n every Brooks work, from
Pa ampiest doodea 10 M
mod! complax pantings
Brooks spliomizes the pars-
doxen situsticon of Everyan.
@, end the critical problems
W presests are typically pee-
vixdive and insosble. His form
world soems sparking fresh
and idiosynoratic, yot many of
the threads In its woave (Cal-
der, Miro, Gictto, Brague, eic )
are cbvious Me was as much
ol & ponssr ol Abstract Ex-
pressonme as Brague was of
Cuiam, yel, masplicably, ha
s rarely coumed among the
leaders of he New American
painting. He 5. in essonce. o
paimter ol emotion, yot he subd-
pcis sach picture % rigorous

| formal anslys's Selors he de-

clares 2 Anished. Esch paim-
g s boen ender the riskiast
circumstances, as much a
prodect of wnconscious un
control as he oan musier
Despite this way ol working,
which shoud aswtomalically
bring an artsts deep, ob-
sasional Images o the
CAMYRS JUrface, one can fav-
o nd Pe uindessentie
Beooks painting. That “ideal”
painting that ficats around
somewhare it his unconecious

Is never recognizable. Every |

other Abstract Expressionist
othar has an Inage (Mothko,
Gottliety, Newman| or » et
ral mark (Guxion, de Koomnng,
Kineg). Though Brooks has &
geatural unt—which when en
largod as it was in Narchos

| (1983) dows Pave magistic

force—one stil tands % read
his painiing as » dislogem
ameng indvidual units, and 0
read any group of palntings
as conducting a dlogw
among themselves.

Perhaps, In partial answer
o the questions raised earl
lor, it is oasier % pick up on

Jarwma Drocka A 1550
ON o= conven. IS ¢ 7. Courtery Marthe Jackson Gatery

4 palting's monsiogee than
i is to hear its Salkogue. One
B 30 ecouiomed % being
asked 10 listen %0 set mhetori

cal speeches that o Be-
comes bewildered al Being
ashed, politely, 10 jois Te
conmworsation.

THE CONVERSATION

AK: Could you discuss the
idea ol process from your
point of view 53 ore of the
peneers of Abtmirsct Expres-
storssm ?

JB: We were ol soarching
for, or welocoming rather, the
freedom of doing something
more on impuise, resporsibie
more toward 3 thing that was
sboul o occur sehar Ban
wnrd Tungs that! had o
ready occurred. And 30 wa
sarted being resgoraidia, in
a4 Serse, In our work and us
ing the medum a now way,
an accidenisd way If possidie,
which Is very hard lor any-
body % do despte whal ev-
srytody ™inks. People can
hardly do accidentsl things;

SAMe wity becouse cur phys.
icel habis are De same.
Novoerthelass, the idea, with
some of ws anyway, was 10
get an irresporsible start |
WBs Very comscious at |
Pad o make » big challeng-
NG Mesa that had wary sirong
things happening in it that |

they shways come out the |

didn't agree with bat which |
thought were poesbly right
becsene | Sldn't know what |
winrled. Thee | would oet we-
Quaimed with Dal—the can-
VS was COvIred with & me
lange of stutl-=by wyng
take from it or by tying %0
approach it inncoently, as #
| Padn't made It bt t was

just & thing with a perscnafity |

ol ils own.

AK: Doss that imply a cor-
reclive process a2 this slage?
JB. Well, it was a generas-
ing prooess in which, s you
looked ot I, you saw some
part of it ®al you oould
change 10 make & work bet-
tar formally, give & spatal
movement, That started »
sirmam of sction going, You'd
comrect ene thing, or changs
L and that would mmedalely
ad 1w changing ancther form
n some othar part of the can
vas. Maybe right near it
which most often happensd,
or It could Be right on e
cther side of the camems. So
you might almost say P

panting then was panting
el with your coopesten
AX: A complelaly dynamic
process, Pan
JB: Yes. The frusiration of
a form that wasn't quite right,
Of Was vary wrong, was the
!hing that stared yow work,
but ¥ you tried to force It inlo
your preconcelved ea of
what! & painting was. thes it
woukdn't get borm. it woulda't |
five. 1t had 10 be realy & co- |
I

operalive venture
AX: DI coumm, you wane, ‘
and ars, making shagas that
niamct and Sfer  greally
from orm ancthar, Tha clasaie
Pallock drip & a mece homo-
otnized Wing. His epproach
was uniary, while yours is
pluralistio.

JB: | used Polock's drip
mathod 10 grest advistage
becwyss R did free ma from
my enrlier work wnd from De-
ing oo selhoonscicus. Thea
| could start from there. Jack-
S0N's is 2 layered Bing. spon-
1anous, uncorrocted. | al-
ways felt whon | did thet, ond
| o try 1t & fow Himes, that |
was theown ol of Ba work
o quickly. that | hadn't lived
in 1 long encugh, sad hat |
resarted being sushed out of
the painting. Sometimes | Tke
to Ive in a painting too ‘ong.
but | do got a good deal of
salisioction ot of staying In
a pakting. manpulating the
forms, changeg things, and
primarty, lstening 10 what
spusks snd enccuraging i |
do belleve Pal pecple have
o Mk a panting 4o soriously
as thay do a pearson thay re-
spect Thay hawe to take R
sericusly snowgh to realize
what i wants 10 sary. N abvays
has % own wolcms Irying fo
gt through. It's vary haed 10
Iot Pwsa voices through be-
Chuse wo'va Deen trained 10
have a responsibilty toward
posterity, our family, and our-
seives and not to be silly or
absurd, but % be dgnitied.
But it just doosnt work that
way, Painting just lsn"t that
Panimats, ®s a e thing,
ke & strong persorality, and
i & panier dosan’t treat It s0
B won't atlect him o olher
geopla.

AK: | thisk the thing | find
maonl sinrtiing sbout your work
n your color which seenmms 0




wlisn aryy the color In any
ottwr work | tnow

JB: Color Is the thing |
dont thnk of 2ot | can't

thek ol and still do very wel
| ry % do » thng In smphs
color, black wnd whiln 1 pos-
sible, 10 san with, snd 90
i more colr whan I'm
foroed to by the panting i
sall. Or, | may start off n the
wrong cdor ang have %
changs o

A Would you say that
yeu're primarily Imeoived with
draming then?

JB: Yes, the shapng %hing
and drawing Fm wory
terasind n e way a shape
will ssem 10 recade but Then
A you lock a1 it will seem 10
come lorwerd ad svary®ing
drops bachk sroend —thet
cortnual inerchange of sgac
s ornize My work tha
Way, # lonma of spacas, ind
of a fale Cubist way of t™hink-
ng. The hardest thing in ant
5 0 get shapes Dal speak
clearty that
bet neghbors on
Ny 38 De jul as sirong
2% My are. You don't held
ONe area up and gim the oth
ors 30 Dal that ore Wil have
2 charco. You Iry %o make
mwerything sirong
thatl, 1o hoid wial you call &
Ut and &t the same linse
10 have 1hal caadox of space
whather i3 deep or ahallow

-

themsshes byt

alsn S.ir

Hut o do

space, 1 a very mporiant
thing. 1's what! orelos don-
gity in art—1hat streggle, that
pull or feesion that comes
from Sying to creale bow
things a! cnoe,

AX:  Ceould you describe your
way of working recently?

JB: Well, it's vory important

0 me o By 2 caneas on the
floor becauss | work Iargely
with liguid pant, acrylics now
mosily, srd peatty thin
when | sisrt, Working thes way
S Now of the peind dcinden
a gres! denl o e sant 0
e | 2ege wih one Of Iwd
SOy, 'va Doen uling Black
prounds lmely which | like
very much. With acrydics N
works bocoawse | think they
won't ssgontly, gel trandbar
ont, and et the black Through
woertiually e may they would
In ol Aryway | llke to work
4 cokred ground and

s

o

an work with whibe ower
*at, flowing It on, and then,
with a plece of cardboard or
something. | knd ol squesges

Thor porhape ! add anothar
color owver that, or | might de-
side o take off some color,
Slotting # with newspapers or

£ it rrmsponsmbie shapges | somehing which slso ghees
wihowt 0o much thinking. me unpredcieie malena 1o

JaTan Uracear
Arhe

Fargia M)

v, S e Y ety MasWe A anwy (dA nry

"
AsyVe on carvms, 78 & T4 Cosrdomy Mavte Nckice Gelwy

Jawes aea Metea

work with ssecterally. | Wy o
stay o8 'w away = can
from my sstomatic habile, my
clichéx 30 I looks Ike some-
Body wae mght have staried
ohka ke
SoMetody's mestake, Nt par
tcuarly mine. Thes s a
matier of shaping ard draw-
ng a~d the addition of color
whan e e
scribed bBwicra
iy slant ol with & vadua
ea for tha paisting of
color areas, bt it may Quilte
suddeny seich on me and |
might end v with a complete-
iy cifforont paimting thon |
siartnd wih

AK: You descrive such an
urlimiteod. free paineing prec-
oss. It's quite at odds with 1he
knd ol preconcateed highly
siruciumd thing mos!
caling “process art’

e faisang, or

i's ax | d»

Sometumes |

or

-
s o
ba loday
J8 Ny %esing sbowt t s
that! you''e I & momss and
you're malkung through il by
thnk
Oautiluly
artist is Tke
grutbing In the
for %od cor

ng 1o fnd your wmay. |
put o
when he said an
an anmal
aarth lnnuh;
something tut the excitsmem
% whes
hing and & dossn'lt now
what it is. Then he finds o
s food or something wseful
or It isnt Painting s just
thal, a fooling arcund. a grud-
‘tﬂj

Strovingiy

e rurm D BOMme-

s a2 vary uninisdligent
or ealher x wandinnng kingd of
A losl cccupahon
Butl that goes through al life
really, e Sscovery ol some
™ND YOU " I o mase
somothing o and ™o process
[——

actually

o acikdemial. ® has »
fRAN, B dmcovary
sbogt 1L | can uncderstand the
plassere cf grest! crallamas-
ahe, bt | thiek that's scme
hing ke did leterng for
auite 2 while, and | lowed 0t
Howover., &'s a thing whore
yYOu ENow you've done 3 good
e d people can Wl you
that 100, But somatimes when
you panl

s of

& paiming & just
hagpons for you and it soems
oo gooe far you 10 haves done
That's a great feeling once in
2 whila. whan it doss happen
whanN your Sairting @ fnished,
or ® comes "aar the and, and
you say, “Boy, ™hatl's seerific?™
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