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Joan Mischell, like mosz artisss, probably fecls thas she is best
represented by her recent work, but ulml wleresied New
Yorkers scedad, and EXpreted d, Bom her magor exhibition at
the Whitney Muswrum of American Art was an overall sirvey
of her career. Despite her expatriation to Pars im the late
[fies, s i beens showing consstestly in New York ever
gree her Gent show i 1950, Two yeuns ago she had large
exhitatioms of rocent work at the Martha Jackson Gallery and
the Eversoa Mussum in Svracuse; 90 we can hardly be said wo
be psexposed 10 the kind of paiscings on view at the Whitney.
The thing lacking was 2 sense of the whele body of work, and
the simpling of 22 paistings from 1969 o 1974 that we were
pven hardly peovided that Mitchell = an wpeven painter
whose reputation would have been better sesved by a
meticuboss presentation of the et work she has dooe duray
the laat guarter contury I & retrospective comtext

Joan Mischell coramands » |.|f¢c vocabulary of pectonal
devices within a [our part syntas of drips, paletie kunile
mpeoto, hreshod-ca calligraphy and large squarsh muon, 1=
sarvelious paantings ke Fald for Spkes, or Jra, deplory e
rach of these apperoaches boerarchacally, wo l""" Fan 100Nk
mability which operates almost hvpaotically on the viewer. ln
osther, lew succemdisl pastings— ke Loy Blvets oo Wet Orange
these clementy are distributed more or less evenly acrom the
urface, "homogenizing™ it. Her bask compositional method
N & context inevitably reminiscent of laze Monet paintings of
waterlilics) is 1o steck her wrats vertically snd o separate them
[rom cne another with areas of white or pale tonalitien, Her
wat parintimgs usaally hanve of white space; Close

pood de

amd Closed T ermidony, lor example, both suffer from the lack of i,

while Chaser mbordhile angs heraue: of ity use, Matchells color
generally 2 balance of cood and hot 1omes accented by Black
sod white often has 2 kind of ghtter which can be
swatilating or, on occasion, sightdy gaundy. The sumptoous
mnerald grocm of Field for Sler are apecially rich in the
ext of iex pale yellows, Lavendery and graye Her use of
w pale hues, bedvnd and arcund arvas of hrillian

oodor

bghoens and makes them shine, mstead of neutralizing chem. 1t

B in her sanipulation of these white spaces that cee of the
esntzal diffirences hes betwern her work asd that of Hame
Hofmann (her closest parallel). Hofmann ucilized a similar
range of pictoial technigues and likewise worked
promciriciceg sobch agaisal puisterly paossages but he
generally dad o by superimpodag them upon one ancther o
St the painterly areas served as background for the more
sectilinenr clesents. His space wis much deeper thas

Fosmms, Parn, 10 the Mot bell exhilatom ot the Whiters Musrsan of Awran

Matchedl™ and be oflen worked hack from the pictere plane

s she sanages 1o keep mont of her saterial chne 1o i or

somew here m fromt of 8. Her foems seem %0 be sn motion,

vibeating as i1 were, before our eves bocawse of the delicate
upling she perforss vo beep them o this location, This was

one of the ey pictorial munneriens of Alstract Expevsdonien,
which Hans Hofmaas didn't often imcceparate, In coenee,

Mitchell remains sobidly within the parameters of late Abstracy
Expeesiontm 10 s day

Stephen Pace was an important second generation
\lwiract Expresiosat om the New Yook scene with Joas
M tchell duriag the ffties, He comtinued to paint in 2 loor
bover, agitated svle that shared many of the gualities of
Jocksom Pollock’s woek uncil the carly sxves. Pace's deep
mvelvemest with coloe and his gentde sernibality clearly
wparated his viviom from Pollock™ though, By the wxtics, a
new philosophy of are-makong, mfloenced 1o a certain extent
by s triend Miloa Avery, had alvered 2o faith in
ubtraction’s alxBty o be mesningfial in oday's world. He bad
bogun to foel the noed for iguration and for 2 subject matier
that came directhy cut of his daily life For Ste phen Pace, as for
Avery, o Decane o matter of Beang truthd 1o onesell o pa
caly what one saw and expericnced daily—not one’s cosotions,
or sythe, or prometrics. Ever since thes Pace’s subjects bave
been bameedl, his wife and friends, neighboes amed muoclels,
depicted among the artdfacts that are an integral part of their
wordd, Dursegr the winter this inevitably means studio intersoes
s for the mont part, unloss he's teaching i wme
sther part of the country, But dureg the summer—especially
ce he acquired a summer phace on the cosst of Maine the
light asd ltcahincs of the ouldooes invedes his canvases making
them seem o beeathe the ambiaence in and out. A group of his
recomt odls a1 the A M, Sachs Gallery s filled with hght in a
way that parallels a good watercobor’s peoperty of giving ol
pht. In Gty Pace s & marvellous walercodoridt sl lu' e
he techmique basic to that mediam-—letting the paper’s
whiteness illuminate supenimposed color washes—in has olls
White abosnds in them, shining throwgh the incerstices of each
shetchaly applicd color arca. Pace articalates each portion of
b surface with s own kind of siroke and raccly ks the
arokes coaleser into solid plames. Fach area, Bke each mark of
the brush, thus retains its own mdniduality and all arcas of the
paisting participate sclively is the play of surface tendons. For
-xr-, e, in At ond Moded, n purticskarly strong compostion
ich is Inhn‘ in sunny pink light, barge areas of relatne v
solid codor bn the right foveground are pushed 10 the back of
our pesce {1 on by the plethora of braght visual incsdent soen
through the screen door at the left, There the artiat sits,
arechested in the summer sun, flanked by his dog, gazing M
us car, garage and nsighboring chicken house. One can almost
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senell the o Drad Lo 4 ca air and Dew olor dulls 25 the momenss jras belore » group of hs paw m
whyllic soene, fowee bas & magical booyrncy and the picoorial coaphasts shilts wo strecture. Ulumsarely
gravitational pull operated un the slender Ir " dreciure emerges a3 Bodotowshy 's srength

he Sag-like Soliage of the nearby birch ol Ancther veteran artat, though one who connect el 2 they
making even the most Daan« s & with Geometnicsm sor with Abstrace f\pr-'-x-'-'.!m' Her n

uncxpected lreshnes and beauly Marnil, showed landscapes and mmtenions at the Forum Gallery
Veteran Geometric-Abstractionit 1hys Bolotowsky's Some of the best ol them have the ||mp|:l clarity and sinyg

receme shom he Borgenicht Gallery w acked wit compesition Dussilar from Mailton Avery's work, Masil's colog

I ) hred tondos pped squar tnarguliar colums snge 15 domonated by st bl andd grayy wineh have a

o well a long mural and regular rectangelar « a8 O dampness. His compostional dev

e possbional device common W0 st of e taching padecolored planes vertically in - hoeizon,

i & sort of ywastika g 0 which the croming dign « i poogded Lunda A g ucduced the ouet efleclive pa e n

o sually the rht. His color combanatons ine r the show

wO tonabities of one § ) wit e OF D other piamar e Alvin Lovieg has switched N|l'l s, from Wilham 2t

sct off by neotrals - Dlack, w of gray. All lines pan in from ) hbach, as well as styles. His new work, hike t old, s

w oder and owt of arain, and ondy rarely does he allow a pacntially a collare of clements, but sow bhe s literally wing

rolored ine 10 be bocked within th rrvor conhines and th e d and sorm paper (cardboard) gloed and stapln

» be read 28 shage. | COns ntamphcation that results s that together which e mounts on an armature comstructed i ‘

wh only part of a coantmuum of colored Baes and wdorm 10 the basic conhigeranca. No framing edge ooders theg |

Anes movang out inl This metiom » d coune, la materind, whch secos 0 bave bern smased contnfugally frog

10 Mondrian, and Bolotowsk o remaned remarkabily dotted, dappled contral arcis 10 solid plancs of color around

uchiul ) neEntod i L “n VY| 1 t worphers. Many of the ough, eular edges ol he uran

have pasice ve Moadri ' irregalanilees m or re eather outhned paant o che the cardboard beown
atioes [rom ¢ ghi ang! ke thoe of Frice Gla ' v vaibile. This gnes them a surproingly ch | look

1A ' i ¥l cach pa ny ' s Odenbarg’™s « S woarks ot of cardboard

e takingy wljusied a «-in | | ! rmn with blackmed edge ! VIDE S w18 N 00 avr a -

relationshi how f oxcen £ odeXt Qua & they Hoat on the white gallery walls, He

cunvas. As h Moodn o bers Woyviegy wilh sosdptural implications cver sinee his

direezly to architect t ird-odge geometnic pasting: Segan 10 depart from the

maost of Our experiences a ' nee. | ems o be Lo 2's lavornite puza how W

% ’ ¢ ) e A sintugs witho iking hem look Bhe paantings. H

Moadriam A > docs t sinly through ral manipulstions of the play of

repda r Mosdrian s pctorial wxwe. Prior to this he did w3 with sained and painted

= ven " | naks Vs w utuated thrve-dimemmonaliy m space but

Mondnan's, but Boko K wrarrg two-d ouonally mn terms of design. One of the
han A resul oe itrasle cemenls his work, from the gecenectre shaped

Paudl Srach, Miw . 4 ) \ i € CaTYa - Aradid sivenich Gialky




marhlcierd and carry overtiones of oplience that relate to hin
' copper and allov pieces of recent vears. One plece of wide cold
stee] actually shone 3o much that it cast Lght up on the wall
wehind it, which is & whale sew thing for Andre.

Throsghout Robert Mormia® carerr be hos seemed o
vwimg back and forth between two extremnes m art—dancr and
et making —that is, between the uwagraspable

npermanent, Beeting, sever exactly repentable perfemance)
od the unsvoidably preest. As olpect, omce it exist, s

there forever (or as clowe to forever 2 the artist can manage) o
be ward by » hllll n » thoosand ways over the years Morma
has made ma wocts which reverberate with new meaning

cach ume we lf-rq;nin.- < S, sl A3 we M an ’.c\ = AT
cad dilferestly, for intance, xx we grow snd change. Hut he
has ako invested an encemous amount of his energy in
performance situations which will sever be Fally understood at
he outiet, o recaperenced in the same way in the future, He
recent exhibition at Leo Catelli was coentially of this ceder of

wctivity, T don't mean 10 imply that there wore no objects on
ow, ot there were lowr enormous double -"c.d- s covered
shiite choth whic could casdy ha
wulptures. These wrmts comtstuts

woen taken Sor “oammal
w corners of & dizsnomnd-
shapoed area encloving & number of bow rectangulsr box-

henches covered in whine felt. Instead, it was essencally 2

erformance situation because of the focus on a il hour bong
ape pleved twice daily taough the speakers, and because ol
he tape’s poatic, phikosophic and theatrical contems, Tt was
1lse 2 performance by vartue of the aleatonic choreography tham
Bodotrahy  Peb w bede i Ak M 1979 Acnviie, diamesr 47) Meoeris “progras wodd™ e e viewer by the lasout of the
. room's Ferssture and by the alternately repellent and seductive
harncter of the tape, 10 which youngrr members of the
wdience reacted with movemenst, In addtion, Morre creased

y delinite body awareness in the viewer which was akin o the

oo Hargreicht Galkry

catvases 10 the recemt asrmbled cardboard csmoute, i his

cobor wually hot with cool accents which temper its kind of somatic reactions one has o moders dasce, s T u

grvdmey—and the we of cocasiceal hocizontal and vertecal
2oy o orsent the paimtings o thewr archatectural setings
[eese clements provide the paontings with the strengeh their

ameephows conligurations would othe

"Continned on oy 54 )

L
H _
Like b peedecesor Ad Relabardr, with whose work b L
b much o common, Paul Brach would peobaldy deny any , ”
metical interpretation of his paintings. But paantings that

demand the viewer's stadhed partiopabon over a persod of
L .nurl» o bhecomme be, Inevitably put the
conlemplative tranoe |

IR

ViCwEr Into &
i e unlike certain sixtes of
rigous awareness. Brach’s position is st the extremity of
dependence on the viewer to porform his or her role well, amd

vet, paradoscally, the paintigs stand akool, s an atticode of
drmmie wh offectnehy hdes theis cscntial yulnesuhility
Monochromasic white, gray, blue-gray, or muoddy preen, their

surface incdent arely discernible from a detance in
arge galicrses ol Emamcrch dow

pown. Up close, cae woes tiny

of calor wifind omto the white canvses o thoogh througt

n. The ssme kimds of dots are ale sprinkied aloag a

bnzontal demarcation near the lower odges of the dark

:;ﬂiiplllllul_.')_ \:n'l'tl 1 .‘;l'.. |.-‘.-nL-'- ‘A! b \.'IMH" Al‘ Caerl Anndre. 52 Woather Dk, i \\ru}r'rdu?"‘. I } s 4 J’Qll"'?ll"
e waclincrs of thewe camvuns with tiers of doee disgonal Galies

sroking. This occurs moet explicithy m Honzee 4 where areen .

grokes cover a reddish N und |'h ity .||||1 ‘v." £ are !

L &
ajor concems, whatever the ioemat be wes, and both
wedl with warne, pentle sobiicty.

T srtists filled the rest of 4 Wes
Broadway—Carl Andre at John Weber and Robert Morris s
Leo Castedh and Heana Sonnabend. An overview of Andre’s
milire cutput would show o doy ment from b carly
rme of Beancus's Eodless
Colan, past floochound beicks and timber 10 the square metal

Robere Maorrie. YView of exhibition at the Leo Canclll Gallery, doswmionn

ward maos

arved wood variations on the

plates which have become his trademark, and sow, 10 thin

ety of metal which swem coe with the lloce, Hia recent group
o “Dierks™ almest ar o be mlaid, 2
hrTrStING MOV

d they crease an
presaon that smphes movement mn depth
wlow the Hoor watead of upward presure mpanging on the
newer's s Fhey relate 10 Laer of 19606 in configuration
g, single lines of sdentical amts poitioned paraliel so each
ey and the w )l bt mot in Hasx Viull [ oo lu["(."u' on the
et somatcally 1o create & wase of upward strain and
onamic theust, Thew “Decka’™ create a sinking sesaation that
Menm pamive by comparian, The quality of pasivity is ome
sech 1 naturally sssociated wich Andree's work, since it rests 50
gaethy on the fhoor, and the extreme thinness of these new

Hrpe caes . b this uahly Lenutfally. They have & coal
ghier that o seductive : wome as

“bluc”, sume “cold secl™
ied others "weathered”, The “weathered" ones look
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