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orm of documentary photocnlasgements, paintings and
drawing ol nends and sdmiren, crovmned by Curatee
MecShine's exocution of @ Duchasmp wdea for an imtalls

which the coitling » coveres h open parascls hung oy
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of Modern Art, where pearly waan't shown due 10 a long

strike by part of the museums salf which laved n . 2

McShons metallanion tendh 10 be somewhat pedasaic (1 dida'

see the show in Piolad \ ' sive | eapluining
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luis = all to the gred sinee hordes of visitors 10 the show -
m~ N STeasMng n s il’ NET i "l' doors up‘hh’_
actic ally trampling the Mird show whoch occuples an
waborccsate position on the path 10 it [ belleve that there can
Pie omly 2 handful of “cultured” New Yorkess who remain
paavas e ol it, and most sach p(upk have probubly sdrcady
wep it ot least ance, Considerzng the caotrric comtent of this
work cnc woaders why it isw populas, | thank &t has
sametlorg %o do witk the public's need for shock and sitillation
The mase hysieria currently serrounding the film version of
Tie Evwveret indicates this, People are going to see the
Dockuop show expwring 1o be upset by it | suspect thar lew
pavr been Hoe anti-ast gestures have been so thoeoughly
stituticsalized by now that their elfectivencs cannct e
rekindlenl. This despite an invallation which strewes thoee
pljects [the urinal, Licycle wheel, bottle rack, shouel, e )
which camed s furce i ther day, Unlortunaely, the
catpularie effect of the hamdrede of small objets dart and
poa-aat which were the spin off from, and sde isues 10,
Dechamp’s major works seemed very sight. They scemed
chariing, nangwy, swlentibically, oostabgcally or ast
Naorically dnteresting, but hasdly the stull of greatmese A
somenne (il way have beos Sherman Deexler) wis overhesnd
o oy, “He pardayed 2 work block inte 2 camver.” The stros =
it om this lemer wde of Duchamp’s cruvre becanse of its
cotsderable inflursce on younger artists. But am arust sall s
o stand or 230 om the hasis of the actoal obvects  the at e
predoced (influences are lor hisiorians 10 tace).
Probaldy 0o coe in the history of ant jescept, pes
Lamardo da Vinci! ho boen mare aware of the rol 3
paterpoece thas Murcel Duchamp. No cne has s acli-
oo icushy prodduced thes and airrounded them with
focomentation, He made books of notes, plans, diagrame
sethons wed, ducarded, and revsed pnor o, during and
mlseguent 1o each Great Work, Rephcas in endless oditons
were peodeced ia the wake of the Levge (lans amd in his okd spr
Daclamp spent muny peocsous hoan discusang 3t wath schobars
® that they, ton, might exgond s significasce like concbes i ;
pond alter the plop of 2 acse. A great woek shaly allow of
eacem vanation amnd macrpreianon-—the I.vg( (abars comdly
vits it—and 2o one understood that betver than Duchamy
nnl’-'- ctunate that New Yorkors were omdy given a
pansparent photographic reproduction of it instend of
e of e excellest replicas that exist. The other work whach
Dachassg intemdod 1o Be his last masterpieoe (hut which 21
wart| o the Fewd Dvonds: J© Ja Chatr d'oon, 2 Jr Gz o' ieisirage
bet viditors werr given so littke informanon about that
[ru that lew were probabldy able 1o hgure out what It was 10
e She ot all, Tr was manvelous, though, 10 have TAe Bride,
Loe Passage frem Viegin o Beide and the Netoork of Siagowpc all
geiher io these are truly great paintings. | only wiss they
lad been given mure comphuess in the matullation
As I am so Duchamp scholar, 1 shall eefrain from going
islo detail oo the exbebetion’sy numerous complexities and fine
mints, including, a it did, everything from stodent work 1o an
old man's doodimgs. Two patterns emenged with great clasey:
$e cverpresent erotic comtent of his work ) and & lorsal
obsession with o “V" ur cone shape ofles prescstad mualtiply in
e lores of radiating spokes of & wheel, It i the base
wtspenilion und ur compesitionsd unit of masy carly paantings,
bet it hecnmes exphcit o the Chocalate Grinder, Ricpcle r:'-.«',
Bewe Ract, Hat Rack, The Netwerk of Soppager and the
satermoll wheel, oculist witnesses and sieves in the Lagy Glaw,
The frequent occurrence of this configusation in Duchamp's
“uad' cbyiects ought o Bbave the effect of mabiag their choice
e & litde Lo arbitrury then Doachamp’s rhetoric would
have = believe. In groeml, T would ciy that cee thing the
ehilation accomplinhes is to make the public aware of how
Bech art the alleged “anteamise™ produced

.

Joseph Bewys, another legend ln his omn time, has bees
maling o large number of guest appearances around Sown—at
$e Roa Feldman Gallery, ut 112 Green Sureet, The New
&hool, in kis hoted and chewhere—and haa been
Potgraphed, Blmod, video-taped and intervicwed ad
Birscum. John Gibson mounted the ondy show of his work, and
£ cendsts of multiples, many of which have been seen in New
York hefore (some m Gateon’s “Beuys 1™ show las year).

o olgects are editons made of the spin-oll rom Bewys
pebmcal activities posters, records, tapes, documents, musc,
Bemenion, perfemance props, cle—and their ststus 8 art

s s ementinlly 2 matter of Beuys' sigratere. Bosys

slexcdly congdens his direct dealings with “the people” a
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more important are activity than creating art obgocts
Considering the borimg pedantry of his "Socrate™ discossdons
| would guess that he i probably more
effectne at turning people off art than at ispiring them. Hi
manner is didactic bt he has 0o consistent peogram fo
solutions i future e claims 10
Sciting hamocll op s a0 “moderunt
nipulating the media for sune vagur ideclogy

meing freodom, the caly messipe he manages to grt acroe
5 his L Although | resem soch a peeventioos appeoach 1o

art [artist as Chrst-figere and savior), | am gratefol for his

with people here
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and the vidtor i soked o * please touch™ thes
Though some of hin gramite surfaces receive high polish
hands of women in his hosse town of Ap on the issind of
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PRS2 CONBIMNG e XIstence life outside the actual |.||jnv
It » as though “golden’ wems were passed trom age 1o age Iin
soulpeure by menrs ol the chershed broken b Then, 100, an

unfinohed book suturally crestes termion in Uais & of ssachine
tookeg and phastice. Nagare wtilizes traclitional Japancse
techmgues 10 produce works that have medern grometsicul
mertones while relating foemally 10 Japanese ricual obyjocts
soch e ywords, axes, lute picks and dagpers, Some shapes

Moss Farb, Machwe for Mage, and the Siasly fov the FMlaze of e
Bewd of Aern o izomtality in
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Nothang could be lurther from the ot
iy o 2 handarebted Japasese rock than Grooms
Doscvwmd s leering candy <o Soonug
ver ber visilor-customserns and threatening 19 crown them with
& box of popourn, It is apgarent in his lasge New York
Cultaral Center exhibicion how easily Grooms operates over
the whaole range of media, from the diagrass to tully 3D
theatrcal stage sets. His stvlistic p0 very wide,
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oxtenching ANCAture o primions g

Lxpressoais Lhe show includes 2 large enviroamensts, 7 é
Chiemant Store und 7% Coiy ¢ Axape, wioch must be
eapericnced by wallisg through, arcund, up snd over them,
ples 4 number of small works—tablcaux, doramas, assssutions
andd prups e performances and Sl he has done. T

- mphul- o enviromments and performances (Gorooms wers the
former as wevs for the lamer and them hims the whole thang
has ity foundation in his apprenticeshup in the Sate Hifte
amblence of fuaky “"happenngs™ where all masaer of wsual

and unuwssil activities Docamse grist for the art'theatrics mill. In
his show ut the Jobe Bernard Myers Gallery, which run
concurrently with the Cultural Center exhibition, there woemed
s Be n new emphasis om portraitere in his work, Two all whase
cut and molded paper tableaux highighted the show, cne a
portrait of Matisse 1 his garden aggresively protected in the
rear by his wile. But
Dada"'
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| TR
e work there, a portrait of hs daugher

Saskia by her points, 1 think, 1o the essence of

Grooms” style. It hints st the reverence foe art with a
AT hat the Dudents had and which 1 feel Grooms shares
e smake-like Sairs wrigpling from Sashsa's head and

threstening o turn the vicwer 1o stome remind e of &
Surrvalie nightmare, oo, The Cultural Center of

he Ruckos World of Red Groomes™ is 90 cromded with work
that ithcult 10 grasp this handle on }
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