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1 agree with one vistor | overheard at the
's Amsterdem-Faris- aluhmmcn;

who said, are they showing that here 7 Indecd, ite th
mwwu:f. - mm.a:
exhibition's ity does make one or why, ' it was

rrewarding to Beuys includied in an cxhibition here at
loag Last, and 1o see the work of Dicter Rot, Marcel Broodihacrs,
Ben Vautier, Sigmar Polke, and Christian Boltansks as well as of
other, lewer known astisty not peeviosady wees os asy seale in New
Yark, the show failed 10 do their woek pustice. 1t also added linle
0 omr koo of the work aof thoae Emropean artees now
j Jean-Pi u"n. naud ‘:wmmj il
powand, erre Ray or .

Awuterdam-Paris-Dacwlderf did exactly what itx Ewropean
ceginnieers, Blake Gautser, Fritz Keers and i Harten leared
it would do. Limiting the show 10 mova jects did temd 1o
make us see the artinty andividually rather than s satinnally
united or desived, and what's worse the artists appeased w0 be
heavily oriented towards a retardataire Dadaist and Surrealist
s e e D) s, bt V1 a1

nteresting reasons, but very ng

i of the various artists as viable members of the avant-

garde, I thisk, is the main reason why the show hasn't
caused even a i in the New York are world.

It would ey have been 1o the artists’ sdvantage, a»
wis poanted ost by the i their catalogue introduc-
tions, to have been present in order to make new art for the show
imsead of being represented s they were. Even ao, h Beuys
booked very good (perhaps because he did precisely the sort of

subversive in absentia that be might have dote in the flesh),
a did Dicter in a beautiful Comnell Magritte way), Ben
Vautser (in Letriste style), and Jean-Michel Sanc-

jovand (who was probably the anly artist included 10 bemefic
un the incresmod exposare ).

Allim all, though, the show had a somewhat stale ale. When
art depends to a large extent on its imnovative importance within
the hasory of art, s Conceptusl art most asurcdly docs, it
necesarily suffers from cthis soet of neation. The thngs
::ﬁpﬁm .“i;u 'th."'. hpp!:n a-do:nwbr;n“h" e

with what i ng, ning

bere in the same _l:tdla_h'mn than twenty \;-n. whi a.l:’hr
s . Europe ar at this s ins
m dmw‘?mw from the mﬁm precm-
mence of New York art bes in the of the new avenwses
of offered by media, Made in the limited
od-#mﬁomwhlhmrmdwhiq.
dependem u precious notons of vernoity, notalgia,
M:-mlﬁ‘:;.nus mb«-:ilg. Eunpamn w Ill";* can be
equally as rlant as ing we rin e
vein, 6!&'“"!(‘.’,‘. lual:t"am -u:n.o( served in this exhibi.
taon

Vi cassetios are a very “in™ thang raght sow, both at
bame and kn the an gallery. Few people don’t ksow at least ane
persom who owns a videotape machine, and hundreds of artists
are experimenting with them 1o recard oe 1o produce a0t works,
The fumny thing is that very few people, esther at home or in the
mpluy.lvmymwumnitdonwwartthmum.
Sheer boredom seems (o circumscribe the attention span of cven
the most ardent art kwver oe regular bome televaloa enthusiast.

'l'heawrm:lnm" watcher demands a high level of

wonali his television entertaimment. This is probu-
m% dmin:ih! .l&"":dd'npcd"l!\'w L

in favor of pre pro-

grammang, home videocasette has perosal, sostalge, rec-
ognition and hamor-cortented wes. lnterest ia by, ke lnterest in
brh.‘r_i*-'mh o ths ol :l’”mﬁmw b oy i
0 that goes mto it

movies as it & in petwork television, is a sort of “poor-man's
mhﬁ:-u'ixm. S

n an art gallery orpui
sional Jook is anathema. It is precisely what

realm called Are. The artst atilizes every natural
o reinforce the distinctions between what

i

means at has dis,

he is doing with the medium ol videotape and cedi welevision,
He ws bad sound, wmw,&mmorm
variety, a clumsy structure or no plot strecture at all—

64

ing w0 the appearance of beleg bamdmade, Toe
invitable resule : all llhu":, saturally, that few 'nd‘:
wilking 10 ect themselves 1o leagihy cxposure 10
v'lunl‘md discomfort (not to say occasional trauma

the wasal “areivic™ X
The videocasseties blted on four s
at the Leo Castelli downtown gallery were
eqpuipesent, with some of the technical errars oo misfortanes thag
commaonly beset technodogical peesentations of art, Benches wore
conveniemtly peovided, the room darkened, and vou could smeoke,
In spive of it all raredy sat stbll foe even an eatice fove
minute tape. Some i

loud, sesashing
that this was not at all

te TV screoms

rising. Others, like
Sax ascl Oxe Tus Thoe Fowr or Bruce Nuuman's Stude J & 2
seemed very boag for the amount of visual and auditory material
presented, and comsequently became 100 boring for most people
%o sit through in their entirety. But all of Kath Sonséer's video-
tapes TV fo TV Owt, Maser Ridbsw, and Mar Aer Rado Toak
seemed 10 hold their sudicnces well, Using codor and Black and
white, sull and mobile usis, in complex collages of vissal
material (some immediately rec “‘l i
pe

ﬁmﬂian;:z‘l nd‘;: cli 'undi'vrlh
weaves campelling conglomerate
amdmh-audlunlipf:iqona mlzﬁtmnl kevel,

) J'tll: Joeas® Lefr Side Right &{-' Mirnw ‘Mcbcmh
fascina exploratsons into recent kinesthetic s 10
dance, She uses the camera and various devices ll.tpm.
upset the baedy's normal scsse of oquilibriues whach &

UpOR i Prion sensory expectations that are derived from behavice
patterns impossible to eradicate, The disquicting effiects she po-
duces are avgmented by im skin o Picaso's double-faced
figures and 10 ancient Janus-head statues. Robert Morre abso
exploss autrll of modern dance an his Nee-Cleoee, which s Gr
and away the best of the tape casettes an view. A single at
a tme and a buge, humansized cylinder open a1 boch ends
compeised the visual material. The oxlnder viewd cleardy,
without any dssortion, and from a firmby stroctured sequence of
angle which seemed 1o exhaust all possibilities. 1t was soen mlling
sowly from sde to side i and out of the pacture e, 1t wn
viewed coming towarnd the camera and msl:g away from e Ir
was seen inside and our, occupled and empty, as an open and
closed, lincar and volumetnic, state and active, menacing aml
yiul object of twenty-fint-century  multiplicity asd stony
gypusan impenctrability. Viewed any other way than by Moeris
v mg;r m'. ’ndwould t:m have conveved the “u'::l ;ﬂr
range of tem and spatial phenoesena; Marrs we v
haToo compt'::c differently in order for the image 10 communi-
oot w1 e b i poopotty ol Chenrty vidcotrps b
extent, like ™ Aearly v
great potential. Meeris only proves that there is no necessity 1w

loit the selfcomoons look of havineg boen handmade o

e that potestial.

Large Werks, a seven-man guest exhibition at the 141 Primee
Street Gallery, like many of the new co-op gallories that bave
z‘pumdoa& New Yok scene this season, proves that when

<rate artists are given the oppoctunity to show works of their
own choosing in a good space, the results can be absodutcly
ull;ry. b ghc';:rh:hde‘wndmm”m arzuu;d

orr
ganized the show. It includes the work of four painters and three
sculptans of very different persassions, and vet the show ha s
overall xdity of warmeh, eurv.. and xity.

han he s herr, ::oispo oy Sy m&mrﬁ;

1 - , havang spent a large on of b t
muh and exhibsed § v there, e
new series of paintings characterized by a reduction
in the emphass on his Bamiliar oval, It now appean only as a
thin, becken line passing over and bencath the horizoatal viripieg

that flashes from Jeft to right across the canvas. His richly fac-
tured surface—the remslt of numerous passes acros the surlace

from hot wide of linearl
T e
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K
horizoatal : concretizes the monumental thrus
nto

for amalvsis here, but
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Velawe Lt comssts of the entire large gallery space, entrasce
wabed A, all interior surfaces whitened (excepe the ceiling) with

paint overing material including all the windows and the
otbertones functional strees emtrance. The space was illuminated
o v us possible which caused the double rows of thres
nlar cach thar it comtals 0 apgpear gravish by contrast

[his crnphasized the Bt that the columns divided the space imo
three unequal rectanguler sections, Visual acoos so these spaces
was posible ondy through the plesiglass shuelds which covered
wo cotrances to the gallery from a hallway adjacent 10 its kg
mien wall,

O the Scor, lanking cach side of the doorway, facing the
wltoost hall of the gallery space, there was a pair of cool-whits
fuorescent tabes which liz chat half of the hallway a cold, harsh
Hue and caused the opposite hus 2 l'i—.\'-h vellow %0 regeter
pically in th obscrver™s ey when the sealod-ofl space of the
glbery was viewed through the plexiglass barner. The other hall
[ the hallway was it & garish vellone by Huoeosoent tabes sismilar-
v flanking the scaled encrance to the nght side of the gullers
pace. The optical reaction there was a faintly pale blue

unge 10 the white stenior of the gallery spsce, This side Gail
peraie as elbeg the volume of colored
!|{||l ¢ Invended 10 evoke 0 the sealed SPAce wiasn as opt cally
P]I[Ia'!". vend s Lhe Biest was )

ively as the other sin

Croger’s wing-plan af the
paece, also ¢ shibited, shows clearhy that he intencled the colored
light in each of the interios spaces to have equal weight and dessity
g (.rllnr L S antl  volussetrs o of srchuteciural
‘givens” 1o comstruct roomssized sculptures inmtended 10 be
gerceived semanrially —sneatically and optically s a typical Loe
Anpeles concern, also shared, a1 various tinses, by Michse! Adser
Larry Bell, Robert Irwin, and Broce Nauman, which has, the
far, had ithe exposare in New York and Europe, In Los Angeles
these artists have large, dean spaces o use. They know expert
carpenters, plastorers and paimters who cam construct and e
finish thewr walls 20 perlection. Farced 10 work within the confimes
of New York archatectural funkiness — exposed plumbieg, wirisg,
and fixtures, soot-graved lor decades—an artst like Cooper can't
achicve the bind of smooth, incdent-drec surfaces he noeds
arder 10 force the spatial readings he inmtends, His use of
cent tubimg, toe wiooanes disassociated fram the cool iny

hacecs-
crsonal
connotations 1 carried in Los Angeles, and begins o readd with
the jarrimg mansculanicy of Dan Flavin's wse of the medium. The
quirt, almost satic, semwe of sepengion that permeates thas kind
d woek when siewed on the West Coan is sbmply not 1o be lound
in New York Gity, and cannot saccesstially, it scems, be impoeted

Susam Lowis Williams' work appears to be in a transitional
wage. Her A LR Gallery exbbinon included three enormous
clear-plastic cylimdncal comtainers filled with crampled newspa-
pery, anel 2 mew pricee emtitlod Waterwndd which seems o mndicate o
sew avenue of approach foe her that may be more istoresting

than ber previous one, She has been working in transparcat
plaatic, making air-filled pillows of varsons stees and shapes and
g the alone or snsde larger rasogurent comtuiners, ke »
mmber of vears. One of the probless with woerking in such
mediam is that deseriptive woeds Fikse

a
“empty”" or “traseparent
abedy Degin o hant at smplcations ol the woek's content. Her
new work, on the other hand, deals with the conce Pt od secretve
HEW. W Il.l romantc nolwes of e AT Aneen mousiy wnt Ill"

ey

aodently reveived, Rows of large mayoanaec-type jurs, s
ali-filled with sand, some with notes on white paper, and somy

cnply, arve stacked in hage pyvramid agimez the wall, A
SOt stutemsent poctxally deseribey ber activily of going 1o o
ortain Losg Ishand beach, Bnding a note in 2 bottle, bringiog
and bhack from the beach, aking frends 2o wote notes 10 the

workd, ased plans 10 reevele the saned amd the notes ek 1o the

Deach. The umple nasveté of all these sy

ent of school-girl days, ends up seeoning much more
h ety felt than ber earlier waork

rs, TCMATIS.

direct amd

Owe ol the most peculiar exhitutions held so lir this season
andl perhaps for a very lomg timee, was Mark Premt's Mooable Feas
al the newly opesed Warren Bemedek Gallery in Soho, Some-
where 1n the deep recesses of our minds all of us ksew that
sameday the “new realism” wis bound o bead us toward just
such hideows images of death and mutilatson as these, Hut we had
hoped, 1o spite of the evidence available for perusal at the OK.
Harrin Gallery (amosyg otbers), that we woskin®t reach them
juite so soon. The young Moatreal artist’s show consisied of an
spparenthy authente delicatessen display case comtainimg trays of
prckied asd slxed body parts (sliced breast, oo sntance, bring
sections of an incredibly crued and gonily detailed fake lemale
bare st Atop the caoe was a bloody, sguared-off section of a
yurman 1o aving on a scale. From the sde it looked like o rea
picce of meat om a scale on

of a real delicatessen display case
The expected “shock™ came upon conlroating the obgect, Next
ame 2 formally Jakd banguet table, replete with fisve chana, slver
andd glamware, all the plates being Glled with the now-familiar
ek of ghastly “goochies”. There was abio 2 satin-lined baby
basinet contamning the weso hunk from the scale, and & meat
reingerator flled with huge sections of semulated homan anaso-
my, with some sawdust spillage on the Sooe belore it for an added
toach of realism. Two remaining tableaux of wholbe corpaes — ane
froeen in e and ane in o bospital bed—n macabiee states of
seudo aliveness added batde o the overall ellect of this exhabi.
ton. The executson and presentation was eerily Hawhess and
n 1k
list” scoalpoor todiy
me day o the Grand-Ge

oinaossdy comily. ( techoical rosources available «

it was inevrtabde that we be treanxd
gool effect in our ant galleries, As
listimc b froems the “old reslint™ tabilesux of artees like Ed Kienholdz,
the comcerms of a soulptoe Bke Mark Prent, and of O.K. Hamrs
Gallery artists like Duane Hamson, are not with sculpeural prob-
lems o with Sormal investipatsoon. The contest of thor work
begins and ends with raising the guestion of the object’s real
ness—the shock of recognition, the discovery of its artificiality,
and, Latly, amaxcencnt at il tochesscal perfection. Tn other wards

thewr comerns end where those of a serious artst begin.

San Lowh Williams Wanmi) T2 Sand, aex, phosographs. A LR Gal

MARK VAN DOREN

June 13, 1894 - December 11, 1972




