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Wildertein's benefnn ealibition, " Faces from the World of Im-
premionies and Post-Impeesicnam”’, provoked & surprising
amount of interosted atiention here and led many entics 10
speculate about Imperssionian in general, and about the rode of
poctraiture in nineteench and twentieth contury art. The show
included some of the woest and best examples of their art by the
Jeadiog puinters of the ) Manet™s regretation, for invasce,
might sever have boen made had it erliod on bis reprosentatcn in
this exhibition ; except for his brilkant handling of 2 Fosng Wesus
Rechiming in & Spanicd Costwwe, 1862, and Esvile Gaillawbin s Jharse.
bk, 1870, the works iacloded lacked any real distincson. Van
Gogh's partraits seessed superficial w character studies s com-
with (:un‘ui-'n Seff-partrant covth o Paletve, 1893 [the best in
is ropresentation |, and neither could compare with all the great
Cézammes like the portraits of his Gither, Viesor Choquet, his wife
and himsell. Renolr wis dsappolnuing (except Soe his study of &
yourg boy, Mavwe Griopeed and the Dasgilers of Pasd Dwrand-
Rl and Vuillard, Fantn-Lasowr, Toulme-Lautree, Morisce,
Dufy, and Bazille were of socondary interost, as abways, The barge
mamber of Mary Cassatt's in dud mothisg 10 raise our
estimacion of ber comnbution either. The big surprises were
Bonnard and Degis who sboare forth wich partscular beillinnce
that was caly matched by Monet™s 4 v a Meckemice!
Hovre, 1872, for structural lucidity and paimserly perfection, That
great paimting recalled the limged clanty of Corot's light as well
a bas fresh approach 10 the sitter’s face
The paintings by Degas reafllinssed ome's convictions aboul
his matery of gaychologic sl charse erization as surely as they did
one's for hin remsarkable witiomal ahilitics, The
freshness and immediacy of his approach to his subject, abo
reminiscent of Corot’s, s epitomized by the striking double por.
wralt of his cowins, Elwa ond Camills Mooty oo Carvale; while hes
Fostvasl of Bewf dr Ges, executed ten yeun enrler sn 1855, is Brmly
postioncd in the tradition of Tngros and Broaxino, 1t is i ba
moer generaleed portraic stedses like the Maste Faonly, Row
Cavon, and Mary Carcatt IIM1 Q 1»1 that his masterful command
of structure bs utilized with fullest elfect in the service of charac-
lerization.
lmperesionis character analysis is zure, the figure paintings
bring marked Yy an overall senw of anonvesty. Prople look Bk
“evervhody” more often than they lock like “somebody” in
P.n'xulu, which & probably why the exhiblioa s entitled
‘Faces .. ." rather than “Portrsits . . " The Decting moment,
caught with snapdot inexactitede, rather than the studied poe-
truit, that & the heart of Impeesionit figure poanting, Degas
soems o have boen the only artist of the tme who was able 1w
capture that moment and the subject’s persomalicy as well, He
uses dramsatic cropping 10 lorce the senation of recognition and
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immediacy, but he never sisas the subtle peye ical fas o T

in the process. The way he shifts n and owt of focus, 'ﬁ?.
illusbonism at ity rompedoell best o skeachy devices that
highly alntract, withan the same work o truly modernst. Yg
every figure be paints ia u true poetruit without hissceming cves sy
have tnied to achieve 3t, whille the rost of his peers seems 10 have
to strugghe to portray the humas peyche.

Impressonism made what were really the laat stabs a1 e
portraiture, and they were largely ineflective. The twentiey
ventury tends o gnore i, Becawe of iss subjective commitmeny,
the acli- it remairs the only vable forss of modernie pay.
traiture, We have produced no great portrast painters of Th ga'y
stature. He understood the Sypootic poswer of the buman laze
completely, and was able to subvert it 5o his compositional cady
Bornard undesstood i wo, but refused o deal with the probiler,
cutside of his sell-goetrans. One masvelow Self-poviredd of 195
cluded in this show was ity real highlight. e trageomi
humanity expeesed in his marrored face can stand for “every-

man .
.-

Arshile Gorky (Vosdanig Manoog Adedan ), an imomigras
1o this country im 1920, performed the major transivonal rele ia
the esthetic shift from the School of Paris 1o the New York Sohd
ol painting. His study of the European mastess win so torough
that for most of his carcer Goeky's own style win burely discom
ible. The current exbabition at the Allan Sccme Gallery includesa
number of important examples of subjagation to the School of Pasa
during the twenties asd carly thirties, [t abo includes s Minde-
que works of the thisGes prace 10 Ris development of @ persosal
syle. Gorky's mature vmrr'il characteriacd by a lincar coalfigers-
tiom which yestaposs o wavlhing curve and a sharp point. Though
never speaic, his organicism s polarized betwoen passve “feml
nine'' roundncss bitent with fecundity and an aggressve “mascs.
line' plo-potnt thrust which threarens w rupeure it From the
tese of i crymalzation this lorssal theme became the baic
comtatuent of a1l ke compesitioms. The cold crmsdatchings of the
thirtses gve way to a softer, more tentative and illusiomastic line in
the carly forties. Though the forms are abstract and unkeoswable
the line whick describes them is ight-drenched and atmospheric,
conveyiag o sorse of real things actaally olocrved. The drawing
and praintingy of this time sem so be “abost™ nature, rather thaa
running paralkel 1o i, By the mid-forties and a great painting like
Coond Afterwonw, Moo Lisvoda Gorky has come solidly into his own,

beinging with 3 the “New American Paintesg’””. He infused |

Europesn automatien with Asscrican encrgy. The see g of
this comverdnn are present in his line which becume fiem and
vnhedtans by 1943, [t delincates forms with such even clasacal
assurance that thele absirac tness is ssserted racher tham described,
The exhibition, over half of whick s co d of maseum qualis
ty woek, peonides a rare opportunity 8o lallow Goeky's develop
ment in & bge number of int-rate exasmples Bom cvery period,
Mot unfortunatcly, the gallery is abo cluttered with kitechi

what-nots and do-dads that make it difficuls 1o scet om '
visual impressioss. One wishes the gallery had “wied hardes™
The woeks are unlabeled asd no attempt wiss made at & catalogue
or cvrn 4 cheokling for thes imsgortunt exbabution,

Steplien Greene, like Goeky, bas invented o sabihmasally
cloguent world of abseract organic imagrery which he we,
however, in conjunctios with a2 whole range of grometric forme
Where Gorky relied on a curve and poine, Greene has a tautly
wretched lne and a koot of inverse cunvilisear actevity as his
besic metil. Gorky tends o ene A groater propoction of M
werface than Gaoene, who leaves ¢ expanus of ground so e
minimal articulation of his broshwork. Hise corvomt exhibition at
the William Zserber Gallery covers 25 years of drawing provideg
i conclse summsary of ds lormalaton of o persoaal imagery. His

drafisssanly facliny is evident even in the carliest ligare studics of

the forties. Already, too, firm straight lines serve to connet

wagey of clotted nicam, The chis¥ed tramiton from

izing hip-pocket 10 bby knee in his 1947 drawing of e
father presesss this succinetly, The samee angular<curvilinear ash
comtinues in e violent erocilison studio of the carly fillses and
into the bherry Garden of Edrm wash deawings toward the csd of
the decade, theugh in these 3w indistinetly rendered. The ful
flowering of Béx style came in the sixties, 11 was then that cobor
hegan to play an impoctant part in his palatings ; and a1 the same
Gane e lncarity of his imagreey became moee domisant and
forceful. Deawings Ske 7€ ¢/ of 1966 and Bupm (24 of 1567
stromgly recall the paintings of Duchamp and Picabia which

organicised Cubiem, Bits of amorphous anascany o skeletal ja:‘

or an armelike shape are linked w Sugranmalic passages @
grometry in the foem of wheels, wises, laddens and vaguely archi-
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Romad | eldman Gallery. tends 10 be homaontally onicaved. Lik
meewt ol % eresting artof this century, Arakawa's compeo-
itore are all collages of extaponcd clescents in inles ot in
actiality, Collage vides | must pevess formal metaphor for
it ormatonal Bood of twenteth century life, As soch, the
manl iellectug compelling podern movements have been
poed] wpon i Arakawa’s pamtings are usually linesr Black cn
white configurutions highghtod with spots vke and collage
dements applicd with & Joper Jobes or Rasschmbergian s
fwry humee. Hin oo spratia miomeam invedves the use of
e y every pictonial gambit in the books, One partiosfar s
b, Lanede d oo | ard waa cravon 4 TS Al Y 3 Al
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w. Non Muoved mecha, 22 S, Willsen Levier Laalery
vty c'l'u wetl ofben o 1o Bude or blur some forms w0 that
hey seem 10 be located bebandd the pecture plane while sticking
hick 'nuh‘- of paint on o the surface o they seem 10 hinve bee
ittached arbirandy, Another charssag devicoe o 4 tay riasgulsr
Lech painted cato the edee of one work. The woeds “Tocus hen
e wotlen smearby with un asvow. Why 2 Well, one resson maght

be that the ey noech functions in the ssme way foe Arakawa thas

it did for Al Held years ago-—it lifts the entire froncal plane off the
pictare plane and suspends it dleslonsocally in froat of the
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N sarface conastency there was one other way ke all oy
painting o “present & wted fromt”’ amely o sbstitu - &
pred for construconve decisoa-making. In vither case, th vils

were generally decorative and pood saste”™ was rased 10 the b

- Ol st e i s
in 1972 this posstion secns 0o Bave reached Bunkruptes
Ihe work of thawe artists who Bave mest heaily sovested i §
athetic, ke John Hoylund ased Dun Chrigenes for exampl

seema 1o have passed the poant of dimimishing returns. Hoy land
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has Boen glopes n, allowed t0 Goxcade down the surface, a
«Ca iy spaded conn the surfice. All the e s of appli
von are obtvowons and rather g, Hovtand's "image T
10 be pink, oech and arange vananom on t hesw ol the
‘raisstonm lundboupe’™ alevaly sisted this year by Larry Poom
His poerscaal hlhip & 2 wrt of MUATC W thin 2 sgaare b o1 ol
tarmen, aned a coraer shage Boating soomewhere in s field. Dag
Aradaves. Thelokum, 1972, Acrylc feasvan, 7" x 99" Ronald Feldmas, lis o ot daaebgne sagoPacs (Srinn. gt -
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o Malard. O Mers, 1972, Epurcy on Shergle, 81 TG, Lavaivnas Ruban

Worksd, 27877 Novile om carven, 56« G307, Novdvd Favevwric b Gallery

into his pasting and painted a shadow lor it and kter elevated
by ol 1o the Sevel in olncsion. Arakswa wses verbal mea
of commumication in about equal mesure with b e of viemal
means. ofien in colaboration with Madeliae Gins. Lawrence
Alloway hs mvestigated hes meanangs on the vertal bevel &
conclusivedy and 0 bralbancly in the pages of this magaxiee,
’\.“' A ' ,I“'! r 5 inkn (l”l »pn ) ‘n'.l. WAL "..\'ﬂ_\"l‘\\
der Bedeatvuyg toxt that there & litthe point in adding 2 few mon
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For most Amcrxca wiinters, mod 28 sure o Arakay
rxamgde, about thewr direction, the sixtios was 2 ame of tranation
and wmdecison, Whe alstract expevssonies ““died shownt
decade ago arvats Ned evory NON-CMeTReTie Siratagem they conld
find 10 make paintng ogical and controlled. Bosasy win
chewed mn deference o o ot e simple cederliness. Allover

p, abways & dubtous concept at bost, came 1o e consedered

an ideal method of avosding the peublems of relaticeal painting

pauntis

Pollock's homogenixed webs of paamt came to soom moee relevasat

han & Kooning's risky, decigondaden complexites, A mis

reading of Pollock's coengene Telth led 10 the clevatnn of mere
A \s

sirface richeom o & Bacient goal for seriows paintas
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APRIL KINGSLEY:
woeks sdditively with ound materials, even when she has them

Pt T s et i ey, T el
ters ke Tanguy and, (e wi . ronly
wpmuiﬁmm'miwympm e w Kart

Schwitters, and even he is beeter known as a collapst. Like his
Merzhau exvirommental comtruction, Nevebon's works, at their
bewt, are surrealit assembilages that scem to have boen exeosted
antomatically or only semi-consci . Glimcher descritees her

css 28 ome where “She ber band into piles of

debeis, like a bewd inte pots of palsg, and without plans other
dun 2 natural iliction for vertical and horteomtal axes, auto-
sutically a fabric charged with the encrgy ol its leverish
comsmraction,”

KINGSLEY:

“%‘Wl&gﬂ it ef&qlwi?h:dw
them into su consetent configurations. In the past
wohd his curving steel or masomise forms so

into space ar let thems seem o sag %o naturally over
n—mqmuu-umm»mmm
card! tham steel, Now he is using PVC which has e fexibil-
iy than steel but great ngidity and he makes the

satereal seem o have the ty of rebber. All his work s

30 cosaciowly oricnted to the Sat surface of the floor on which

wils that it can work well on the wall a1 times wo, a8 does
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Twonet‘nlh Tr a1 55 Mercer Street and Oded
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maodes iﬁu‘m« sculpture. 's work
ham't any alteration b years. His
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viewer with full force im this show, But an te realization was
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