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EXHIBITION QUALITY

- From Any Slide, Negative,
or Artwork. No Negative Charge.
8x10-8% 8.10
11x14—-%11.14
14x17 - $14.17

’Tif"

COLORPRINTS

46x20—$16.20
20x24— $20.24
24x30—$24.30

(p12) 697-2434 Offer Ends Feb. 19, 1978
POTTERY & JEWELRY || ! PRINTMAKING

WORKSHOPS ]POTTERY CLASSES STARTING

Free Introductory Lesson ’ - w m ‘
STUDIO WORKSHOP | or k& STONE LITHO STUDIO
e it i e a hia) vl 186 W. 4 51. 32 E BROADWAY
3IW. 18t S1., 2429615 oph] 675-9406 - TEL 431-7849
1 : - -

4 VIDEO SCULPTURES
DUCHAMPIANA .
by SHIGEKO KUBOTA
JAPAN HOUSE GALLERY .
333 East 47 St. Jan, 21 - Feb, 3
New York NY 10017 Daily 11:00 AM - 5:00 PM

Tel 832-1155 | Fri. 11:00 AM = 7:30 PN

AKEY MACHIOA
ANTONELLI.  OLITSKY
CAVITERRA  SAMANA
LOVING WARSHAW

paintings sculpture photographs
drawings prints

JANUARY 17 ~-FEBRUARY 15

4y AUDIO WORKS 4&p

Audiotapes. Phonographlre-'cqrds.Radio programs
Sound  Installations. Performances

JAN. 21 - FEB. 25

105 HUDSON-STREET

Q» ARTISTS SPACE &»

98 PRINCE STREET
© < NEW YORK
226-4785

EVELYN AARON

- Landscapes and Sumi-e
© JAN14-FEB 21
TUES - SAT 11-6

MIRAGE GALLERIES
12 Greene St 925 7045

%
PROSCENIUM: the stage works of
Ida Applebroog
Manny Farber |
Patricia Patterson |

Jan. 22 - Feb, 25
P.S." 2101-46th Road, Long Isiand City
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Absorbmg, Ampmg, Beammg

By April Kingsley -

Despite the comman nﬂmpprehemion to |

the contrary, one of a.critic’s rarest roles is
that of prophet. It happened inadvertently
to me recently when, just days after my
plea for high-quality public sculpture in the
city appe. in the Voice, one was ere¢ted
on the Grand Army Plaza at 60th Street-and
Fifth Avenue. The Iaﬁ that it is by
RONALD BLADEN ( ty of whose
work I had most deplored), and that it isa
-acquainted, yet full-scale
1 for the site (which I also advocat-
ed), only increased my amazement at my
perspicacity.- The piece, Kama Sutra, is
one’of three Bladens on view around the
city this month—one south of exit 10 on the
JBronx River Parkway, and the other, The
Rockers, 1965, in the courtyard of the
Hudson River Museum in Yonkers. (This
museum organized the project in conjunc-
tion with the Public |Art Council and the
parks departments oi Westchester and
Manhattan.)
Kama Sutra was pla:med for its site,
Echoing the flowing lines of a nearby
equestrian monument, it draws your eye

" along planes that point like a cannon to the

skyscrapers beyond. It looks like a build-
ing, so you search its sides for an entrance,
finding none, yet it js clearly a sculpted
object with identifiable front, back, and
sides, black and white coloration, and
energetic thrusts and counterthrusts that
seem organically related to nature, visible
in the park behind. It absorbs energy from
natm*eandthemn-mdeallaroundit
then amps that energy up within its impas-
sive walls before beaming it out into the
city below. The white wedge so aggres-
sively inserted in the larger black hulk
implies the sexual metaphor suggested by
the title, but in no way mitigates the
impression of grandeur and high'serious-
ness -generated by the weighty, massive
form.

Bladen always allows a certain amount
of romantic expressiveness, even irratio-
nality, in his work, while carefully adjust-
ing proportion and detail to give the work
monumentality. His background in poetry
and painting prior te making sculpture in
the early '60s has always served to sepa-
rate him from bland Minimalism. Inside
the ebdurately thick skins of his pieces is a
jungle of wooden struts and bracings,
(which he builds in sections in his studio for
assembly on the site) that resembles one of
Piranesi's prisons. Something of the

| rugged power of the inside inevitably

comes through the plywood skin—his
pieces feel strong and solid, not hollow nor
vacuous the way so many other Minimal
sculptures seem. The city would do well to

d.| acquire this piece in a-permanent material

for this site: it’s one of Bladen's best.
Interestingly, Kama ‘Sutra bears a re-

| semblance to an 18th century astronomical

observatory in Jaipur, India; which is

inclu:led in Bernard Ru:lutslqr ] Arcl‘luc-

ture ‘Without Architects, a book that has

served as a bible to many younger

sculptors. While the similarity is probably
coincidental for Bladen, the similarity be-
tween ALICE AYCOCK's Project Enfitled
Studies | for a Town, at the Museum of
Modern|Art, 11 West 53rd Street (to Febru-
ary 6) -and Rudofksy's pho{ographs of
Egyptian shanty towns is real. Aycock
-readily admits the source of her inspira-
timbt:titsmtmeorﬂysmm Her
MOMA Project, a 12 feet in diameter
wooden construction, like a honeycombed
cylinder cut on a slant from 3 feet high in
front to 10 feet high at the rear, also has
affinities with medieval walled towns, old
engravings of ancient, high-walled mazes,
and ruined Transylvanian castles. The|ver-
tiginous stairways, dark , and
secret rooms of a castle are, in fact, most
like the piece's internal structure, to which
we are, unfortunately, only allowed limited
visual aceess. Ideally, an Aycock work
should be experienced by both mind and
body since you need to submit physically to
her spaces to feel the psychological pres-
sures and poetic ramification she intends.
But if you give your imagination full rein to
wander | through this piece and.the other
completed and projected pieces on view in
drawing and photograph form, you will
come away with a good, if not wholly
satisfied, concept of this fasmnating young
artist.

ANDREW JANSONS hasn't shown in-
dividually in four years, so his exhibitien of
large, painterly abstractions at the Max
Hutchinson Gallery, 138 Greene Street (to

29) permits you td follow his shift
from soft-focus, illusionistically depicted
color clouds to tough, aggressively
brushed images that assert their right to be
pure paint on canvas. Unafraid of strong

' light/dark contrasts or deeply saturated

hues, Jansons is one of our gutsiest young
abstractionists. He infuses early "70s llyri-
cism with emotional intensity TVOUS
tension without sacrificing his {personal
bisor tri-partite structure or his innate
sensitivity to nuance. There is a wide
emotional range in this work, from the

- pristine, Vermeer-like, tenderness of Pearl

River to the fevered heat of Night Vision
and Crucible or the Rembrandtesque som-

berness of Shoal ‘or Forecast, his most

i Exfeemioniany openy rocitdt
’s open

approach to the painting process; as you

view the painting you relive his struggle to

‘pull contending painterly forces into a

precarious harmony. ]
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