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Now. with theore scoee vears of alotract behind ws, we ook

st paast art as though i wis crentod accordiag 10 modernmdt
principles, That is alstraction’s primary achievement; crrtainly
it has Bailed to supplast repeosentaton as the dominamt

sovorial mode. Eve

bas reigoed supreme

lurng the lew |n|<, rs whe alstroc e

m, Abstract Expeessionin,
Mammaliam 1ty embattled pesition Bas bees under constant

Coavructing

amawht for itx alleged lack of humasesm, warmth and meaning
For Noea Speyer, who matun d s 20 vt while Abstract

I\'n--.»u m beld sway, abstraction provid

1 the tormal ideas
and expresssonist gesture the techn means 1w lormulate as
bt of repevsentabon, o she puls o “Whal ws
marvelous about Abstract Expresiomem was that they gay
VOl 2 TRt 30 10 e t you wantel

NOTa Sy ) ST SN wd o the u Manon. Som

1 e fu u' woths of the | s s l- lll' 'Ilr e

such. But s f human loem, particular the lemsale

oely, wias oo centrnl an obsewmcn o Soefoit aliogether and this
marked it beast strowed appearance. Thou e does pa
indscapes as well, during the » mer when s n them,
they o0« WA on of redatively ke TS B het

ruvre. Spever stodicd paintieg and dravisg at the Tyles
Schood of Art an Plaladelphan where three-werk poses werr
wasal and this had a wrong offect on ber atticude sowasd the

figere. To thix day she spends alout S 1o 4 mosths om each
hgare paaint tor imstance, and the Languor

s indolence of

her Sgures abo peobabdy results i son casure lrom hae
whool espenience. Tyvler wis, and rema , exvelient bor a
theevugh grounding in tradstional art. She met her s hiand
ainter Siden Frombaoluti, there and the two have worked in

TCarats "

D mg th oS, Wi or hustand was toned
Nansas, and alterward ving in Philadelphia and then New
Yourk wiath ber two clubdren ocvepsing much of her time, Noes

Spever nevertholen continued o paint weadily. She searched for
2wy ot of the acndemmicosm of her traamang which began w0
- stulttying, Moeting the Abstract Expressonist artists in

the early ilues and enganag long decussons with them st
the Clabs and in studios provaded the Bberating inlluence ois
neoded, She munod away om thinkasg o terme of Sme and
lesrned so mass wobid forms i space instead, through
accumiatod Intetive gestures. By 1955 her hpwres, andscags

ind s were characteriaed by o stromg anterest an e
tactiliny of pals | A fepoie, she says, o the
palpable guality of wiv—air, ruin, Bght, wind—an the
O

Tows & Neaws, 1975 %0 ny

councry, which she tried 10 captare while working out of doony
on ber lantscapes. She felr that evervthing in nature had a
posilivencs and weight wloch 5t was her intestion 0 trasshs
0 ranvas

Speyer's haptic trestment of the surfa
entral Seature of her perwonal style, |

was beoomne the
pore andd ground memt

have 2 balance of wemhoines, an ogunalence, or the painting

“Yooa't wurk She “turms the forms™ of ber hgures 1endesls

into reficflike e building them wp out of thowand of
um sh strokes, T dumes of surroanching matier an

tre pore hroad) aual gestures, drips, gobs and
swatls of impasto, Ofien background ages literally peess

veward of e toachones of U Ggures. This reatment of ligue
and ground ax having equivalent materiabity is reminiscent of
Albert Pinkham Ryder's imeerlocking shapes wherv tree limb

awnd kv appear to have an identical physcaliay, It is & very

grressive atotude towand pasm and 1woward the picture plane
During the Hites Nora Speyer's wdeas about sulyect
natter showhy clasifiod. She has alwayy dislibed the idea ol

cHintmg o ~pomes] nudes. Thes she comtinuem to drava
from th ] frequently, she never uses these drawings
Garectly lor the panting A Lt she used Cassical “Ql'l"l" I

Prosscthews or Daphoe and Apollo, then these wete replaced by
Vdlam und Eve in viokent expulscn froms Eden. These subjen
al lent themerdves well « LLLIER S LU ui\' .||:"l¢l| while

Incorporating overiones of heroam, Jove, sexualiy, shame or

fear. More recentdhy moneme has become s o 12l 1o hwe
meaning snd most of the Bgures are now depxiod o
insclive, wuslly reclining. Even when the

are immuobhile, as if froeen. Most of Spoyer’s hpures are laspes

pures slnned Uy

than B and sevm up close, fGlling most of the pacture sposce
We are given only the essencial information about theme, never
the complete body. The result 5 that they scem 10 pres
forw ard aguresancely anlo our space, even while they sheepp. W
relate dircctly, womatically, o ther Rurge, solt, physicality
Fate in the sxties a serpent began to appear with Adan
and Exe, wnithing arossd their recumbent naked bodies
Svmbol of lust and ¢ Satanic e, temptation and
mandles animalsm, the snabe’s presence is shocking in the
comtext of fedimes crented by the ligures. Recently fessales
done bBe or stand amid mases of makes, somrtioes holding

thems back 29 o to ward off eval, but abo s though
v alent CPEaAnCs of their frank sexualny, | .\inu ach
w0 Edward Munch's Mederdy and Madoase faures, set amud
vwarh of pegment evoling durk unksowuble keve,
there is something of seralar pavchological import im Speyer’s
paintings, afbeit post-Freudian in s «
[ hough the juxzapostion of nake

war levis

nesS

female Besh redodeml
0 Hush with fistemng green snakes usavoldably
susgests an eatremely loaded poyvehological content, tee e
olten degected with eyes clined—give @ lew ooy as to what o

s B

|




gight be. Ms. Spever hersel insats that, aside from being an
wcal force” in the pamtings [something that has
cot and smphes nature isstead of man ), the saakes are
galy #-cnms 10 be manipulated foe uunllxniluuul purpeacs. Wits
them +he can Gl the picture space 80 hunting with matter
There is no cmpey place where air rushes in, Somethong
dmpt ophobic hapgens psychologically, but foemally che result -
#ore of wal lmserlockag solbdity. You teel as though, if you
dook the painting, oothing would be jarred out of place,
5,(,:1'- paintings are chasuctericed by sear-Baroque
agvilineanty. Though axial streses ane emphalic, they an
pxemplithed with 3 minimems number of straight Soes. Snakes
pd women, of course, Jend themsehves o a very Hhad
geatment and she capitalizes on this. Men are waally
spderplayed in the paistings, somclime cves o the point
shere one i unsure of their gender. Human strength and

nee swem o be reserved for the female Sgures. Speyer
# & satural femimint, functioning on a completely egual base
with e withouwt making a potat of it. Perhags she regards th
‘niu»‘d image o an alver cgo. In any case, she creates the
depictions of fesale power that 1 kaow of.
en a long slow proces for Nora Speyer to master
fmm withomt Bee, to model without conventional shading and
@ thank peomaniy 1n serms of touch, mass, and boe, She works
wery chose 1o the camsas, budding it up in an wtuitve
thouzh she were modelling it with her hands in cay, issicad ol Womee & Doy, T
i pigment delivered by boush. Ia the oo, her paintings have
s sperficial resemblence to trachtional figeration, bt » has
wes achioved by completely different means, Thes is apparent
o anything moee than a carsory glance at the actval work
Eprodurtions conphascee dark light comtrasts making grad
felts m tonakity seem sharp. This creates an smproscn of

g
kscarny which belicx the real ogaicality of her surfaces in

which separate strokes of color blend and W adenost Bke they
de in an Impressionist painting. Focus seems 10 s constantly
fom one place o another a8 one's eye mixes the colors and
erceives the shapes they coalesee 0 form.

In her landacapes, Spoyer uaes shifting focus vory
delberarely o manipulate the viewer's perception of spas Note
She also treats scale snprodictably for the same ellect, Within a
sagle cunvas we might feed s Uough we were “saring down
b theoat of a wer' which koms largre in the foreground
¥k 2 tree, which seems 1o be located nght nest to the fower,
s treated a8 thowgh it = far behind it in 1erms of cob
mbtnersioe in lolisge. Bussts of sealaht socm ke oy
gwrry toa as they
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Luchio-posed maodels are like [we could even goos Uheir s
and where they are [every detail of foor, fursature and wall
deooe lm--g".' rendored ). His appeoa is factual, prease,
and worldly. Speyer's figurations seem o ¢ in
common with the symbolic dreams staves of Munch o with
Gusay Rient's Leds oc Dumae thas with Pearlvicin's prosais
salerulies. Her mythologicag tendeacics, her ols
w female fores, and her expersdonie servdbilicy
creane a world apart
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(8 reprodactives by caartuy of the Darthes Speyer Gollery, Peris,
whre Nera Sperer's pmiwtiogr an’ be an e (\:lq‘ \.'|.y
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furce their way befoce the tree . "

cabmr thaptsaions on pag

30", (Plawsgragin by (ks Ul Sev ab

trenks and branches they ought to intergpone. An all-aver
pettern of dappling chromatic seusation resples which »
agecly partinoeed by tree trunks that are impeeoncly
kxatable b the picture space. la some pamtings where o bow
pastee Bowess i e P bere sguce the whole sense of scake 15
drupted by 3 macroscopic penpeoctive, Thoe are pasGeularly
Ll I nungs m INe pwrannag
Nora Speyer’'s reatment of ordinary landscape mots
banges of sale ,:mvnphnin persgelive, and b« y
Girupt our noemal perception of thess, o pasalleled by hes
reatment of the Sgure hat most traditiosal of suljn
AT S 1o ey holopeee e, ,l\l‘_‘ Weonem wuh Soale
Ao 1), 1974, shows some ol the ways she brings this akout
Fist, the prainting o lathed w0 an unrenl, high key, plakis
weender hght allover, The Bgure 5 a vertaeal axis cut by th
Yasne st moock-forehessd sondd mad-thigh so that we are gnes no

which the flowers b

g

bowr senee of her locasion (no floor, mom or landseagx
mdicanons) . She could be apywhere. Her many sselliflooes
DTS o each other (in a2 manner remanscont of Coboast
fyming! and reiterate the canvilinear lormations taken by the
wa of snakes amict which she stands. Her sariag eyes see
fghsened, but her hand gently Sadlo 4 lock of ber har. The
ad relates lin reverse) to the large make’s head neasby in
rme of shape, We are given an heroic, erotic, strangely
fmarbed and disturbisg poctrait of 2 woman who seems 1o
fave ao definabie relation o the real workd, lastead she plays
2 mvthoe robe foe all womanband

The differonce betwoen Speyer’s approach to the i
isdd that of her contemporanies [namely that small and
o ofien overlooked groep of Hgurative pasmters who are not
modved with popular or photographic toems of realsm) can
e e en clearer by o comparson of Ber work with that of
xr friemd Fhilip Pearlsein, Prarktein tells ue exactly what bis
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