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THE MAD LOGIC OF GEORGES NOEL

A\PRII. KINGSLE)

In 1954 Georges No#l saw the fint European exhibation of
Jacksom Pollock™ paintiog and all of b previous exthetic
swoions were shattered. He lelt lmmediately that painting
had transcended its own traditions and smashed through 1o a
whole new space Notl, who says he was prodahbly the firm
European artst 1o usdenstand Pollock, was completely
radicalized ; somehow be had 1o find s way 0 a method
equal o Pollock™. Sitting an a beach in Sowthern France some
timne later watchang children smaking sand castles he realsecd
that what he had 10 do was 1o make 2 painting all 21 once
autcmatically, as naive, and as perfectly complete as the shape
left after the removal of an overturned pailful of sand. That
process, like Pollock™s drip, was smultancously planning and
accident, cause and effect, process and reswll.

No#l, them thirty years old, wiped the slate of his career
clean and returoed to the direct approach 1o art he had had
when be bhegan painting at the age ol ten in Beasers, Frasce
He terminated his emplovment as a designer of turbo-jet
engines in Pau and devoted hamself full-time to painting from
then an, His esthetic postion became a tabul

ks rasa. Bus, like
the ermsed stone tablets used and reused by Egyptian scribes on
which previously carved messages often re-emerged wo visibalicy
-'Ia-p‘:u"h- best eforts of the scrapers, palimpsesss of No#l's
lormer goametrics showly hogan 1o come once again into view

In tact this ancient manifcscation became the inspiration loe his
new esthetic. At first, though, there was only the act of making
s mark oo & surface and the manipalation of matter in a
completely astomatic, mindlessdy simple and direct way,

Ihe sand that sumulated Ne<l's new approach becanse
the medium in which o manifiest it. He mixed the sand, first
with ghues, Ister with clear polymer binden, and deated in diry
pagments 1o coloe it Once it was spread over the canvas
surface he could draw im 3t with tooks or Gngers for a Jong
whale bedore it hardened, This gave him a togally Aexabile
graphic medsum with an case of erasure snd sadaptalality 10
alteration equal 1o that of sand at the beach. Line, color amd
form were one with the painting sarface. At first this surface
wis desere und hincar clerments shimmered in o dark murky
ambaance. It was like wrung with ll)." 1 as et as the human
hand could move, The result was a fhickening, agitated, all-over
sutface not unlike thoase achioved by Mark Tobwey and the
Jacksom Pollock of Sswads ax the Grass: Stummenng Swudstonce in
apprarance. Notl's paintings, however, had a kind of airines
which made 3t seemn as o the myrind writhang forms imhabiting
them were alive and pulsating in o real

pace. In some
CANVASS I gn|.n masungs of matter and pegment across the
werface produced heavily expressomistic abstractions that
resemblod details Broen a Soutine landscape where no specilic
IMAages are recogmiza il
Skwiy over th

ourse of the fifties No2l's instimct for the
geometncal began o remacet i, Tha development went
hand im hand with an increasing tendency wo vary the width
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and character of his gouged lines. In additbon, he began 1o
mamipulate b surfaces in a way that enabled him to draw in
esther light oo dark strakes at will, cressing than dark scrasches
over wider white swatha, and sice versa, The resultant
comfiguration resembled an open webbed network suspended is
fromt of 2 vague, cloudy picture plane, Rectangular pl.‘.nm
Degan 1o coalesce withan the mare of strokes and jostle ome
another for position within the picture's rectangle, which they
reiterated, Circular elements occasionally emerged as well
Ihese larger forms read clearly against the nervous scribbles
dispersed moee or less cvenly across the camvas, Natural oc
"uncomposed” structuring devices were thus admitted carrving
the weight of am underlying grid without its formality. The
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*danr 7 simplicity of his stroctures was as flat and primitive-
wemi g a8 2 child's drawing. Has surfaces hardened

s rably during this period and drawing in them beca
matne: of imcining or sorasching rather tl

'chr'

n of pushing o
mentod matter with the fingers.

numerals, letvers, window-like shapes, and a

gccassmal stack higure began (o appear in the pasntings as i
with ol the comscious sntervention of the artist, The woratelus
wore Like grafit within which swoopimg check shapes, "\
X" and “L™ frms ght angles and squares provided
aability. Both Klee and Mandrian coald be decermed lurkiog
pehind his calligraphic maxes. Around thes tme oo No#l's

golicit rectiineanty was being exphicitly manifested in =
gvaecs which were partitiomed isto rectangies of vanous
dimensions, eoch contanisg a different kind ol texiar

w drawing

Mot of the paintings Not

en 1950
%5 were entitled Palimeprcts and s them the gr aphic
iglio and formally loose and
lorres Garcia and Tapocs al
nicrest i texture anel the

LIMIAY
was techn ally a form «

elligraphic, Wols, Dul
shased somecthing with
fevthme of automatist writing, Between 1965 and his emigraton
i the Umited States in i No¢l went into a period o

raastion s which an overnding composits mal framework

petrolled his graphic actvity with increasing firmanes
Reflecting this trend his paintings were entithed Podchward
spalers, Bstalles Nosaler (the game of “Battleships™ in

arpels and Scvrer, acooeding 1o |

In manv ol t parindinges froun thas pen wl I"'k' reas o
" nv were teserved Tor anl paint sanes. No#i™s uliguiton Amercan o it bevadth and soope, and be wanted o
Al nad very et W oenetimes Introdaeced. Daots eaperience it persomally. A sl ' e al
s oltem obnaimed equal promanessce with rectilines Minneapobs hinally browught him 101 Unsted States in 1908
hd trangle ' v-m'-l'. atvorrs of systemizatns H prodeced onver 120 pamntings duning his first year here, a

hese printings mvested o with & kinel of logic and ¢l it a doxen o w0 ol which be destroved. His career once

which was in turn bebed By thesr overaldl lack of precisios became a tabula rasa ca which 10 inscribe & whole sew
" e im them was more like the additne sthetic approach thar mighe be in ha my with his new
o, ambiguos * of Cubsest collage th the rever svaranment, The s m hie work of laver upon layer ol
1 A 5 il .|'~.!A<‘. s conbinued INVRUZA0NN COMY OV i M perum posiison of prahitt-like
ol 1 Y ng . \. s extended across th MAASS « ! ANNASCS Was an & Ccu i netag hoe lor the
sriaces of many of these pictares as o cross out th long historical evolution of Europe. The paintings lookex ks
posigr and o say tha must cm the ttme worn wallks o ypu ol Eur Ipran strects whe
E ance s dowovery in 1950 ol 4 new, son-Culbew sutlacing » an cegoeng sulsditute for rebilding, In the United
s ni Wk o ’ ssom Pollock aw Eur pean, " b we tear the old down 10 make rooe o the mew, and do
' ) concentration of energy n o pictonial cont I of want o1 mber the past oo e cibv. We lack
nre cosling in Jear from the pecture’s edges. In o nen Farapeam seser of layeree] e, What we have is o wenee o
{ e ol Abst | l ADresaomm e acnaly watl ] ' speny e up Line, « whes ol f theous AN A " '
frame upcontrolled by 1. Marks made m the youd of encrgy and of clean, new, sharply defined surfaces
et yurfou oukl peoliferate additively wathaont the nee No#d salvaged anly the stretchers froen this penod ol
beoe relstioondups with the framing cdges whach wer rving to deal pictorially with Amersca, These strou » hung
$ st Irex TS U devices that e d one in lront of anccher s b studio hewr dilferent
ms ol emergy fiving out lrom the cemtor ! darection overlapped structures formed an eccentric geometry of
Sl felt that the pew space he had dascovered was inherent { Continved aw page 54
' Sard, palymer bund ik and graphiic oo camves ot A N Sar vy word i and . o e . M
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superimpoacd gri hat provided Nogl with the idea for
lmuﬂd—p‘zﬁl&ﬁenukhnm ~

square canvases, in each with two or more
cut-outs made in their sandy monochrome susfaces,

cuts reveal drawn ia lizerally

<t
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bt Notl mampulkates Mahuppﬁlyb.&‘me
mibtle distarbing effects. He conts sections of some of the “L"s
with a second tone of sand material blocking out their grids
myadWmde
d‘lheryial of the skin the
viewer feels as i he is looking through “L" shaped windows at a
dminmumh.hthihmw’-d
ir inconsistency, Within a context of Iw, Neel
w some of tse expected w0 vary
ity of lines in a given territory.

b mahoLhnmwhﬂhaNmud
mexpected and what is contralled by csed systems.,
color, for example, is conceived in terms t and dark,
it s never black and white. Midmaght blues,

4 ogohell whites and tawmey beges surpeise the viewer
with thelr warmth. His color operates in terms of temperature
ind one is mever conscious of it as paint qua paint, that s,
hamh.lmm.i-'dtﬂuﬂ'iwu
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refevential woeld of abstraction, one thinks of his color in
terms of earth and sy, beach and sundit walls,

mwhﬂcﬂ'opﬁuua{dmhememm

ly opened up. The “L"s seem o fly his

field by air ing around them, The framing edge
i 1 e manmer 1o crop

Y. of the “L"s lock imto at least

one canvas edge so that their continuation outside the pactorial
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