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The Amenican sculpture revodution of the sivtes replaced the

amhre pomorphic, expressonst xbom of the forties and

M the dominamt soeipeural mode with a "cood™ olyective style
soired. insead. by archsecture and indistry. Ronald Bladen

was one of the leadors of that revolution, which has been 2
Minimakam, along with Robert Morns, Don Judd and Tomy
Smith. He comtinees o work within its foemal confines, whil
many of s colleagues have defectied %0 a looser, nature
ecirnted reaction a saimst them. In hindsighs, of cosrse, it
camwer tn we differences hetween artisss who wery woed
togreher than it 1 1o e ther simeantes, and ope Gstinguish
aspect of Boden s work, ¥s marme TOMANNCsm, was lrss
wrrsous then than it s pow

Miramal art, which someone cace sod maght be maonre
aptly termed Maximal art congdering the size of much of its

Ir broprorard itk sulptere v Rormld Badkn Froee thre exbhabetenm

"Frzary Swrectare ™, prosceeed at The Jowah Muscuen, New Yok

sculptural peoducticn, came about partly in reaction (o the
thetoical ex
2 rebiinth of Fenctonalam. The general geovepts of
Fune osalisen, which smvobved officescy und emplicity, west
bag accepied, in ths country at lesal, dure 1o our olsewsios
with the l':nlv\.rx' ethic. We have always resgpecied the vin
d frugality and coonomy of means. Accoeding 1o the Jogie of
Uhis posstions the making of art bocomes underntoed a2
redoctive, rather thas claborutive peoocs. [n Grocsberpun
perms, e instase, & painting may ouly Le wloat it Jens 10 e

RIVER 1S P dimersional g ol, ponerprosestalona na

eor,, ood, Practicalny reles; foem must folflosw luncton, Il a
sculpture is a box, it should liverally ace like 2 box. We expect
1 0o st Bat on the Door, its surfaces paralicling the sx 5ides of

the room i whach it s stoated. [t should suapat incrtnes,
bsare, and the wability aed regulasity of srchitectiure, We
understand o b soled, impesetrable and peedictubde in

ANt way that we eapect roab o slay sexus

$¢ we trwt the ein |'v|- of s post limiel. Tony

Smuth, Doar Jodd, and Robert Mocrn have all sade sach boa

sCulptures
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s of Alotract Exprosiomism. It was, in & wne
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When Ronald Bladen made a box scalpture foe the 1965 concerns the lurmer, The foemer and the latter, though

Whitaey Sculpture Annual, it was Sfferent. 1t wis raised cperate symbictcally. Without the absolutely encemons wale
dightly above the Boce and tloved at an angle. A doep, dark o b picoos, Bladens cuntileven, perapec | efiecta, amd
crrvice wiek thas created bencath the box, large esourh, wagestions of levitation wosld be evocostively porwerions,
fat, for 2 small chald 1o hide In-which happesed. Nooe of the Practically all of ds scelpterns incoepornic one or moee of
boxs plancs were abgned wich anything m its secting. 11s these three fatures. Ln Coldedvrad Eoeming, 1969, & huge V"
massve, woghty appearance was coatradcied by the loem s cantibevered Bigh abave the viewer lor 4 consderabis
levimational qualicy suggested by ns Jocation above the oo distance, preducing in him o Esturbisy scroe of doacquibbeium,
The phece defied our expectations of it [while reminding » o Cantilevers are wsed in arclatecture lor similasly cagerane

hem | and sook on a lile of s own In the process, Baden made reasons. The anceot Greeks, wantiag Uhe cppmile effect, went

secomd box soulpture m 1980 for exhibition in Buwrope which 80 [ar a8 o 84 extra codumns beseath an architrave in ceder o
pemed %0 be snkang meo the Hoor (or cmergmg trom ) M convey a serose of votal support foe it aed 10 aveid the
darp anghe. A woghted botsom kept it from wpphag over and pressicn of veesion and postible dasger that wide spars

adjustments of width from oae side %0 another made the between the columas mught have preduced. Cantileven soem
Heson of 1oe ovement”™ plangble mescular, they cause a sympathelic somalic reaction in the
Komanticism » volved with aspects of the irrational viewer, Bladen's poeces seemn ammsate bocause of them. Cotbedved

and ungevdictable, t a1t b5 with herotc, even rhesorica Sovmng, In fact, seems 10 be making & positively hesox effoet w0
gestures and wath grandeor. Bladen's romantxcm incorporats remain uprght
all those Teatures, 1he scale of his conceptions s the laster, Perspective ellects, bike the rapidly dismisishing viewpoint
while their ccoomenosy— both physically and emotsonally 4 the dynamic slaating “V" in Cathedral Evening, creale & sense
Cotvame, 1900, Wood prouceype, 3 ) V. Bxcoused e B cabibiton
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of drama and wrgency. The im iom of 2 rushing movement
thmﬁwbc&wﬂ' hym"‘mm'mlthuno‘&t
prece’s double base. Like the gigantic stanchiom that anchor
the cables of & was i idge, llwt_t!;:ni"v &wlmmnﬂﬂt
thrir ive fenction expresavely. hece in
mnmm fur immtallaton us H.:mmu*;ehl Plaza
in Masbattan heo it dramatic, disgusal, lorward geopalsca
comsterod by the eust of & double base ot its reas.

In a typical Frass Khae black sad whate peistiog diagonal
shohes of black pigment read trvally in the comext of
sabilizing bocieomtals and verticals that reiterate the Faming
odges .:5 therely fatien the picture space. Bladen's
“compositon” of tecedmonsional oo (o space operase
sitsddarly, crenting reciprocal peessures withia architectural
wonlexis

Occasiosally, however, Bladen reverses pemspactive in a
plece, The tloating shab of concentric sguared U™ forms of 197)
o perspectivally corrected aw to appear o diminsh in size as it
recedss from w. By flaring the cutermont “U™ so thas its arms
widened ax the rear and paralleling all the intevior “1™s
with i, the plece is kept miraculoody square despite the
directhonal velocity of its lines. The U™ foems don't converge
toward the rear [nor expand toward the frome, depending wpon
your viewpaint). In fact, they give the & wion that
they would remass [uan ively, This illiicm =
asgmented by an imperorpeible tile of the platform from a
heighs of 8 in the front 1o about twice that at the reas, The
flcating plaform neasly filled the gallery space at Fiachbach
pressmg the viewer 1o the wall, Bot its posstion as & lloor alese
your fevt, pho itx wir of Sghtnee, snd the shythmse upering
and closing, Gan-like effect an you move wround it engenders
a he seroe of buoysscy in the spoctasee.

has ver his matcrials o creale an imperwios
of levitation = & sember of piccos. Untitled, 1969, an
enormous, wall-stee curve was raised dightly above the loce
creating an uncapected louling sensution. s wide vpen arms
mviled the viewer inlo & w y luminous spece that be
perceived semarially. A uerlud otieniation ke this is
characterotic of msuch of the bewt wre prodeced in Los
Angeles durisg the past lew yoars by Michaed Asher, Lasry
Bell, Rebert Lrwas and James Tareell. 10 is oot 2 New Yok
whiom, Perbapn te “wide open spaces” of the West promote an
inlerest in almospheric g -ﬁtlium and subtieties of amboence
that weuld be dillicad v dscern in the dawstrophobic contines
of Mashattan where there b g0 real sense of sky, lor example,

Ronald Bladen wis born in the West - Vascouver, 10 be
exact—in 1918, and he did his wodying of art there and in San
Francooo st the Califorssa School of Fase Arts. He had been
puinting since he was 10, though while & toes-ager Losais oocupee
munl of bs time. He stayod in Sas Francisoo e 15 years alber
Snishing whool, working i a welder on ships during the war,
making boles for the railroad, and doug some stecdbwork, He

nted s bis lree time and asociated primanly with the San

rancisco 18, Comt drawings w0 their “lide

magazines . Although he sull despises the coldness of steed as
& working maseraal, it is probably what he learsed whibe
workiog with it that has enabtded him 10 crease stracturally
sound sweel soulpoures today without constructing them 1o sae
first in wood. Bladen says he just “knows™ whether a poece will
work i steed and ths kpowledge wis peotably gamed duriog
Chose years,

Bladen cume o New York in 1957, joining Al Held,
George Sugarnmun, Nk Krudienick snd the ot at the
Brata Gallery with whom his work contimues o share an
athetic scraibility ca scene Jevel. By 1962 hin paintings had
tursed into bas-relich and he was makiag therr<hmessional
rapn collages as he made a slow Lassition into walptere. The
i3l plece he made wio comtructed piclorially, = 2 seme, of
flat planes and deterbockiog pars. By 1965 sl The Rockers he
wis solidly sea0 bis own idioen as a sculplor. 1t seenm to bave
boevowed much from his ¢ ence in ship comtruction. A
ship s basically o thin metal shis over a ¢ ex interice of
ribs and srets heavily built o withstand e and prosures
froms all directoms. Bladen's e are intricatdy inerwoven
and cosstertalasced netw of 2« ¥ Leams covered by a
thin sheath of plywood, weless they are executed directly in
steel. A ship's curved hull is carefully engisecred 10 Hhoat
(balance) at a gives angle under varsous condition with a
predictable salety margin or tpping without sinkisg. So wis
T Bahevs, e ce pooce Baden says he retums 1o over and
over agaom in his thisking. [t was comproed of two vertical
hook shages conpected through the curve of cach book by o
hortzomal bar incorporating a third hook that wes minus s
upright secton and served as a sabilizing clement. The Racdens

+“

was baluanced with encugh r‘hy to have a serer of vitaliey, by
not enough o Bl over caaily.

As with 4 ship's oqual distribution of wright e cither g
of & keed, T i was 2 huge maos balanced oo a wngle
edge. Mt of n's picces sece The Rackerr in Gact have

been ariowly balanced by hiddes weights, when =t
lu..l.r;:wlihctd. Bladcn b extremely cotacicntiom about
incorporatiog numerow overluppisg salety Gclon in his
desiggns, bowever, so that in spite of Ueeir appasont iotulabey,
none of b scolptures can accidestally harmm even the most
careles viewer who comes in comtact with them. Only coe of
Bladen's proces, the wedgeabaped work in Sombeck, Arnbern
[Holland| betwees 1970 aad 1971, lay completcly llat on the
ground, devoid of any eccentricitics, or suggesed imtability.
When Mades the question, “How do yuu make dy
inside the ostside?" Tor his Frimary Strmdares exliletion
catalogee statemsent in 1966 and amswered it with, “The
engme, the scallold, the weight —the cncrgy”, he went durocdy
1o the conter of Ms esthetic position. Colvase, 1970, and the
model for it demonstrace tis perfectly. Like all his phoces bt is s
bage (9 high < 60 bag), bollow mas, square in soction,
constrected with the methods of the bullding trades and
painted 3 single non-cobor 80 read 2 a unitary shape. Beneath
s cool bland extenor, the model reveals a passionane,
expeessionis heart, Not that the final plece was comtructed
with the furicus abamdon of the model with its angry looking
nails and rough plintered wood, but the emotionalise exposed
there relates to the energesie musculansy, sometimes even
velocity, that & particular o Bladen, One thinks of cansom,
bridges, jets, crombows and arrowy in relation 10 b sculprure,
s well ax of Iving things. His peece for Hammandgold .
for imatance, woema designed o surge forward over the edge of
the wall om the Secomd Avesue dde like 2 lunging amémal winy
2 hind logs benced for action but sl sokdly plassed on the
ground, Even Catbedea! Enening bas a2 guavd-anthropomeorsphic
vitslity rocalling the Finkrr of Seootirace.
ben's wccomplishanent has bern o sulnest the
implications of & “Maimal™ kemal vocabulary with a
Romantic temperament. He epitomios the et wase of the
dictum that “lew is moee” underlying the Functiosalie revival
ol the sixtion. A he once saad in raposes o 2 question on the
sulgoct whked by Bill Berwn in an mtorview foe At awd
Ladevadwre 4 12, “I by ‘mcec’ yos mcan “‘more of 2 deumatic
Lty that ix, more drama s 0 rewlt of the eeduction, of
:T:‘grvam simplicity of 2 statement—then I would agree. Bat
the “minimal’ artives don't ssean ‘drama’. They meas Jow
sullicient’. Whercas what | am afier is to create 2 drama ot of
& miramal expersence—to make use of it i werme of
geometrical comtruction . . . | chank ‘lon’ here sseans thas yos
have taken somctheag out of a particular piece that might sene
been keft there by another swort of srtot. You seduce 3 you
take all the garbage cut, all the Gumikar soociatione. What yee
Bave el are planc, siesple shapo—and whether or net you
g somcthing more than the objoat itsell depends cn the
wocmbly of teoae shupes
What might you guin?
Space, deamatic redutiombips, excitemest.™
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